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Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 


(4) dollars for each. 
During nearly ten years these pictures have appeared 


in this paper, and thetr excellence has been universally | 


commented upon. 
electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection, 


Marchesi. 

Henry Mason, 
P.S. anne, 
Neupe 

ebort de Blanck, 
Dr. Louis Maas, 


Teresina Tua, 
Lucca 
Ivan E. Morawski, 
Clara Morris, 
Costanza Donita. 
Carl Reinecke. 
Rose Coghlan, 
Kate Claxton, 
Fanny Davenport, 
ules Perotti, 
dolph M. Foerster, 
May Fielding, 
Thomas Martin. 
Louis Gaertner, 
Louise —— Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini 
Gua nial. 
Constantin Sternberg. 
Dengremont, 


Galassi, 
Hans Balatka, 


Adelina Patti, 
Ida Klein. 
Sembrich, 
Christine Nilsson, 
Scalchi, 
Trebelli. 
Marie Roze 
Anna de Bellocca, 
_— Gerster, 
Nordica, 
foeep hine Yorke 
milie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L. 
Minnie Hauk, 
Materna, 
Albani, 
Annie Louise Cary, 
Emily Winant, 
Lena Little. 
Murio-Celli. 
Chatterton-Bohrer 
Mme. Fernandez, 


Otto Bendix, 
W. H. Sherwood 


Stagno 
Victor Nessler. 


ennie Dickerson, 
. A. MacDowell. 
Edwin Booth, 
Max Treuman, 
C. A. 


Mont a 


Mrs. Helen Ames, 
Marie Litta, 
Emil Scaria 
——— Winkelmann, 
Donize 
William W. Gilchrist. 
Ferranti, 
ohannes Brahms, 
‘eyerbeer, 
Moritz Moszhowski, 


Lotta, 
Minnie Palmer, 


i, 
Marie Louise Dotti, 
Geistinger, 
Fursch-Madi,—s. 
Catherine Lewis, 
élie de Lussan, 


Johann Strauss, 
Anton Rubinstein. 
Del Puente, 


oseffy, 
ulia Rive-King, 
Hope Glenn, 
Louis Blumenbere. 





yr 5 | De 
We have recetved numerous orders for | 


janche Roosevelt, 
Sarah Bernhardt, 
Titus d’ Ernesti, 
Anna Bulkeley-Hills. 
Charles M. Schmitz, 
Friedrich von Fiotow, 
Franz Lachner. 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
osef Staudig!, 

ulu Veling. 
Mrs. Minnie Richards, 


Florence Clinton-Sutro, 


Calixa Lavallee, 
Clarence Eddy, 
franz Abt, 

Fannie Bloomfield, 

8. E. Jacobsohn, 

C. Mortimer Wiske. 
. O. Von Procnazka, 
dvard Grieg, 

Adolf Henselt. 

Eugene D. Albert. 

Lili Lehmann, 

William Candidus, 

Franz Koeisel, 

Leandro Campanari, 

Franz Rummel, 


Blanche Stone Barton, 


Amy Sherwin. 
Thomas Ryan, 
Achille Errani 
King Ludwig 1 1, 
C. Jos, Brambach, 
Heary Schradieck, 
eho F, Luther, 
Jous F. Rhodes, 
ilhelm Gericke, 
Frank Taft 
C. M. Von Weber, 
Edward Fisher. 
Kate Rolla. 
Charles Rehm. 
Harold Randolph. 
MinnieV. Vanderveer 
Adele Aus der Ohe. 
Kar! Klindworth. 
Edwin Klabre. 
Helen D. Campbell. 
Alfredo Barili, 
Wm. R, Chapman, 
Otto Roth, 
Anna Carpenter. 
W. L. Blamenscheia, 
Leonard Labatt. 
Albert Venino 
esef Rheinberger. 
fax Bendix. 
Helene von Doenhoff. 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Em | Fischer. 


Frank Vaader Stucken, 
Frederic Grant Gleason 
Ferdinand von Hiller, 
Robert Volkmann, 
— Rietz, 

ax Heinrich, 
E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 
loseph Koegel, 
Ethel Wakefield. 
Cariyle Petersilea, 
_ Retter, 

e Gemiinder, 

ant jebling, 
Van Zandt 
w. Edward Heimendahl, 
Mme, ag 


Ls Lauder. 
Mendelssohn 
— von Bulow, 
lara Schumann, 
oachim, 
muet S. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. A, Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann. 
Charles Frade). 
Emil Sauer. 
esse Bartlett Davis. 


Burmeister-Petersen, 


Wilts Nowell, 
August Hyllested, 
Gustav Hinrichs. 
Xaver Scharwenka. 
Heiarch Boetei. 
W. E. Haslam, 
Carl E. Martin, 
{ene Dutton. 

alter J. Hall, 
Conrad Ansorge. 
Car Baermann, 
Emil Steger. 
Paul Kalisch. 
Louis Svecenski, 
Henry Holden Huss, 
Neally Stevens, 
Dyas Flanagan 
A Victor Benham. 
Mr. and Mrs. Carl Hild. 
Anthony Stankowitch, 
Moriz Rosenthal, 
Victor Herbert. 
Martin Roeder. 
Joachim Raff. 
Felix Mottl, 
Augusta Ohrétrim. 
Mamie Kunkel. 


Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck 
Fannie Hirsch, 


Emil Mahr. 
Otto Sutro, 
Car! Faelten, 
Belle Cole. 
Carl Millécker, 
G. W. Hunt. 


izet, 
Eagar A. Broekhoven, 
Sherwood, 


Sti, 
Edith Havards, 
Carrie 


n-King 
Sa L’ Allemand, 
Hummel Monument, 
Hector Berlioz Monument 
Haydn Monument. 
— Svendsen, 


Therese Herbert-Foerster, 
Bertha Pierson, 

Carlos Sobrino, 

George M. Nowell, 


P. 
Anna Lankow. 
‘aud Powell. 
Max Alvary. 
osef Hofmann. 
andel, 
Carlotta F, Pinner. 
Marianne Brandt. 
Gustav A. Kerker, 
Henry Duzensi, 
Emma Juc 
Fritz iese, 
Anton Seidl, 
Max Leckner, 
Max Spicker. 
a Graves. 
ermann Ebeling. 
Anton Bruckner, 
Mary Howe. 
Attalie Claire. 
Mr. and Mrs. Lawton, 
Fritz Kreisler, 
Madge Wickham. 
Richard Burmeister, 
W. J. Lavin. 
Niles W. Gade. 
Hermann Levi. 
Edward Chadfield. 
James H. Howe. 


METROPOLITAN OPERA HOUSE. 


THE FIFTH REGULAR SEASON OF 
CRAND OPERA IN CERMAN 
WILL COMMENCE ON 
Wednesday Evening, Nov. 27, 
WITH WAGNER'S GRAND OPERA, 


‘The FLYING DUTCHMAN. 


The cast will include Charlotte Huhn, Sophie Wiesner, Emil Fischer, 
Paul Kalisch, Albert Mittelhauser and Theodor Reichmann. 


1889, 


Friday, Nov. 29, Mile. Margaretha Urbanska and complete Corps de 
Ballet. Goldmark’ s Opera, The Queen of Sheba. Charlotte Huhn, 
Lilli Lehmann, Sophie Wiesner, Joseph Beck, Conrad Behrens, Julius 

| Perotti, Edward Schloemann. 

Saturday, Nov. 30, First Grand Matinée. The Flying Dutchman, 

Monday, Dec. 2, The Queen of Sheba. 

Wednesday. Dec. 4, Mozarr. Mozart's Opera, Don Giovanni. 
Grand Ballet Divertissement. 

Friday, Dec. 6, Vero. Verdi's Opera, 11 Trovatore. 

Saturday, Dec. 7, Second Grand Matinée. Don Giovanni. 

| BOx OFFICE OPEN DAILY for the sale of seats on and after 

Monday, Nov. 11, from 9 to 6. 
_ Seats Secured Two Weeks in Advance. 


METROPOLITAN O} OPERA HOUSE, 


SARASATE-I -D’ALBERT 
CONCERTS. 


Messrs. Henry E. Abbey and Maurice Grau beg respectfully to an- 
| nounce the first joint appearance in the United States of the 
EMINENT VIOLIN VIRTUOSO, 


PABLO SARASATE, 


and the distinguished pianist and composer, 


’ 
EUCEN D’ALBERT, 
ON MONDAY EVENING, NOV, 18, 
| Assisted by A Grand Symphony Orchestra of 110 Musicians, 
under the direction of Mr. Walter Damrosch. 
SCALE OF PRICES: §2 50, $2.00, $1.50, $1 00; Boxes, $12 00 and §: 
— of seats begins at 94 — of } etropolitan Opera House, Wea. 


sday, November 13, at 
STEINWAY’S PIA? ‘08 USED AT THESE CONCERTS. 





N last week’s MusICAL CoURIER we proved that 
I Alexander Lambert’s statements in reference to this 
paper were absolutely false. We also performed a ser- 
| vice of inestimable value to the musical people of 
| the metropolis by publishing evidence that Lambert's 
| claims of acquaintance with some of the great modern 
musicians of Germany were mere inflated pretensions. 
That settles the Lambert question. 

FTER an absence of over five months Mr. W, Ed- 
A ward Heimendahl, the Baltimore conductor and 
teacher, returned home last Saturday on the Saale, ma- 
terially strengthened in body and mind, His eyesight 
has been restored almost completely. During his recent 
stay in Berlin he attended the two first Philharmonic 
concerts, under Von Biilow’s conductorship, and he is 
very severe in his criticism on the conception and man- 
nerisms of the great Hans, as well as on the poor and 
unsatisfactory technical performance of the works pro- 
duced under his direction. The “execution” of 
Dvorak’s second symphony was an “execution” in 
every sense of the word, and the composer, who was 
present, must have been anything but pleased inwardly 
at the way his beautiful work was butchered. 


T is not at all too often the case that we agree with 
our esteemed contemporary the New York “ Herald ” 
on matters musical, but with the following editorial, 
which appeared in its columns last Thursday and which 
we reprint with satisfaction, we are in most hearty 
sympathy : 
JUSTICE TO THEODORE THOmMaAs, 

Theodore Thomas richly deserves the laurel wreath that was handed to 
him in the Metropolitan Opera House on Wednesday night. To him more 
than to any other individual the people are indebted for the great pro- 
gress which high-class;music has made in America, By his intelligence, 
patience and leadership he has educated a host of musicians, and made it 
possible for the great conductors who came later on to organize efficient 
orchestras. The newcomers always found plenty of musicians cultivated 
to the highest degree 2nd familiar with the most intricate composition of 


the great masters. 
who labored so long and so thanklessly for the sake of art alone. 


| corded the high place that of right belongs to him in this country. 


educational force he stands without a rival. 
— __ 


tra, and one of the best musicians of the Hub, 


MuSICAL COURIER, supplements his remarks about 





For this they had to thank the courageous pioneer 


| It is to be hoped that before long Mr. Thomas will be generally ac- 
As an 


HE same member of the Boston Symphony Orches- 


whom we quoted in last Wednesday’s issue of THE 


longer expressive enough, for Nikisch is absolutely 
‘fiery’ when he conducts, and he inflames the 
orchestra. You should now hear our contrabassi and 
our long necked instruments; while formerly, as you 
well know, they always were kept nearly muzzled, they 
are now allowed to speak out loud, when the right for 
so doing is accorded them in the score. In fact, I am 
reminded of Miinchhausen’s old study of the tone that 
had been frozen in the postilion’s bugle and which 
thawed out when he entered the warm inn,” 








FRANCIS SALTUS AS A MUSICIAN. 


N the “ Dramatic News” John Earnest McCann says 

of Francis S, Saltus, half brother of Edgar Saltus: 

The one of whom I write was a born genius. Everything was bestowed 
upon him—beauty, address, magnetism, talent, He was sent to Europe. 
In the gay capitals of the Old World he met his demigods—Hugo, Gautier, 
Baudelaire, Sardou, Glatigny and Dumas. He lived and loved in Spain, 
Russia, France and Sweden, the fair land of Normandy, Italy, England, 
Ireland, Persia, Asia ; and he learned all the languages of these countries 
without an effort. He could sit down before a piano and play every 
known grand opera from beginning to end without a printed note. He 
could give you the original casts of the operas, their histories, and the 
histories of the men who composed them. He spoke thirteen languages 
fluently and wrote in twenty. He was the author of a marvelous comic 
history of England, of Rome, of America. He wrote an opera that ran 
for 100 nights in Paris eighteen years ago. He was the Paris, Madrid, 
Rome and London correspondent of the oid New York * Mail.” He 
wrote the shortest play that was ever written, produced in Paris eighteen 
or twenty years ago. From the rise to the fall of the curtain only fifty- 
eight seconds elapsed. More than half the witty, audacious and humor- 
ous squibs which have been credited to his intellectual inferiors during 
the past ten years in the papers of this country were his. He would sit 
down before a piano and improvise in the most heavenly way. If a lyric 
in the poet's corner of a paper appealed to him he would immediately wed 
it to the most delicious melody. He died, like Heine, with a squib on his 
lips—Heine whom he worshipped! The man who wrote the “* Witch of 
Endor,’’ ** Lazarus,”’ ** Babylon,’’ ‘‘ Judas,” ** Flasks and Flagons,” ** Car- 
thage,”’ *‘ Profiles and Pastels,” fifteen volumes of squibs, poems, plays, 
stories, newspaper articles, which have been published ; a ‘* Life of Doni- 
zetti’’ (a labor of twelve years), and a large iron safe filled with unpub- 
lished MSS., ought to have a greater eulogist. I think, as the years roll 
away, that time will shower upon his tomb the buds and blossoms fame 
refused to give. Although at times he looked upon the passing regiment 
through smoky and pessimistic glasses, yet his heart was in the right 
place—and it was even bigger than his brain. 

As the late Francis S, Saltus was for a long time a 
contributor to this paper, occupied a desk in this office, 
and was on terms of personal intimacy for nearly the 
whole of the last ten years of his life with the writer, it 
is necessary to correct some of the false impressions 
that have been permitted to prevail in reference to his 
accomplishments as a musician, 

Every musician, in reading, for instance, the above 
extract, will see that the writer of it is no musician 
himself, for as such he could never state that Saltus 
“could sit down before a piano and play every known 
grand opera, from beginning to end, without a printed 
note.” Every printed note of a grand opera includes 
all the concerted music, the chorus and the orchestra- 
tion, and, of course, in a piano transcription those notes 
are not included. What the writer meant to say was 
that Saltus could improvise on the piano a paraphrase 
of such grand or other operas as he knew. These 
literary gentlemen who have not studied music, who too 
often dabble in musical exegesis, get awfully muddled. 

But as to Saltus. He had one of the most marvelous 
memories ever given to man and was a natural linguist 
whose knowledge of ancient and modern languages was 
not confined to the languages only, but also to their dia- 
lects. His conversational powers were abnormal, one may 
say, and individually he was a man of magnetism and a 
companion whose wit and acquirements made him the 
centre of any symposium, 

We are not engaged in analyzing his poetic gifts, for, 
as in most cases, that work will be done by posterity. 
In musical literature his most important labor resulted 
in a“ Life of Donizerti,” with hundreds of illustrations, 
two volumes (MSS.), which, at the present stage of musi- 
cal taste and culture, would find as much sale in English 
speaking countries as a life of Daniel Webster in French 
would find in France. Donizetti’s operas belong to a 
past, and if ever heard again will be produced to dis- 
play the vocal pyrotechnics of one or two singers, As 
works of art they have accomplished their part of the 
task, and belong to the history of Italian opera. 

Saltus never claimed to be a pianist, for he was too in- 
telligent not to know that the very first accomplishment 
necessary for a performer on an instrument is technic, 
and as he had not practiced during the last twenty years 
of his life he could not play the piano. There were con- 
sequently no improvisations worthy of the name when 


Conductor Arthur Nikisch by the following interesting 
observations: “It would delight you to see how 
| Nikisch carries everything in his memory; he conducts 
everything, be it old, new or in manuscript, without 
score and with a certainty and attention to the slightest 
details which are absolutely stunning, If in our 
orchestra, under Gericke’s direction, warmth and 
power of expression were often wanting, you will cer- 
tainly now be more than satisfied in this regard under 
Nikisch. With him the expression ‘warmth’ is no 


he at random touched a piano, as he once or twice did 
in the writer’s presence, 

It must be remembered that Saltus had no knowledge 
of piano literature; he did not take any interest in 
music written for the piano, and we doubt if he ever 
heard a Beethoven, a Mozart or modern piano concerto. 
The violin and ‘cello interested him more, but the lit- 
erature of these instruments had no charm for him, 
and consequently he could not distinguish a Paganini 
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concerto from a Bruch. The voice was the instrument 
he admired, and in opera, and particularly Italian 
opera, he found in it the gratification and solace neces- 
sary fora mind constituted as his was. He knew from 
memory nearly every aria ever written for Italian opera, 
be the composer Donizetti, Rossini, Verdi, Bellini, Mer- 
cadante, Pergolese, Meyerbeer, Spontini and others, but 
Verdi was considered by him as the great plagiarist, 
whose genius for adaptation he admired, and very often 
he proved his point. 

Of German operatic composers, including Mozart 
(strange to say), he knew very little and cared very little 
for them. Symphonic music, the oratorio or mass, 
chamber music, and, as before said, piano or violin mu- 
sic, were not included in what we may call his repertory. 
He was a specialist, but even as such he could not tell 
you the key of any of the grand arias, an indication that 
this music affected him not intellectually as much as it 
did emotionally, a circumstance which was characteris- 
tic also. He did not know the music, nor did he know 
any music as a musician knows it—that is, scientifical- 
ly; he could not pass an ordinary examination in the 
rudiments of the intervals, much less the rudiments of 
harmony. He knew music from its poetic symbol- 
ism, and for that reason certain music affected him 
emotionally to an intensity very few of his acquaint- 
ances could appreciate. 

His data of Italian opera were marvelous. From 
memory he could tell the name of the quartet that sung 
at the first performance of most of the grand Italian 
operas, the name of the conductor, the date of the per- 
formance and the locality. As a feat of memory this 
was remarkable, but it required no knowledge of music 
to know this. In the interests of truth it is necessary 
to put a stop to much nonsense printed about Frank 
Saltus as a musician. He always denounced pretension 
and never claimed to know what he did not know. He 
was singularly violent in denouncing false claims, and it 
will never do to attribute accomplishments to him after 
his demise never claimed by him for himself during his 
lifetime. 





Z “al 
THE RACONTEUR. 
— 

HE musical town this week went up to the 
one time abode of the goats, Harlem, but now a thriv- 
ing city (not a suburb, if you please), and I fancy there was 
no little astonishment displayed when Mr. Oscar Ham- 
merstein’s opera house was entered. It has a_ beautiful 
auditorium, a trifle garish in coloring to be sure, but good 
acoustically, comfortable and gorgeous in decorations and 

marble balustrades. It ought to be a very popular house. 

#*% 

Emma Juch is a remarkable young woman. She is 
musical to her finger tips, and oh, what a pleasure it is to 
listen to a singer who has absolute pitch. She has pluck and 
energy enough for ten men, and while her ‘‘ Carmen,” from 
a critical point of view, is far from satisfying, it nevertheless 
commands respect, as it is sincere, and above all painstaking. 


* 
* & 


There was trouble in the operatic camp last week. 
Selma Kronold, who was suffering from an attack of ‘ Ego- 
mania,” refused to sing because her name was not printed in 
as large letters as Juch’s. Indeed, I learn from the best authori- 
ties that this lady places her artistic utterances on the same 
level with those of Lehmann’s and Juch’s. O vanitas / 

* . * 

It is funny that Miss Juch dressed “Carmen” as she 
did. It was too elaborate by far and not Spanish at all. 
Miss MacNicholl (Mrs. Vetta) looked decidedly more gypsy- 


like in her get up. * 
* * 


Speaking of MacNicholl reminds me of her husband, 
Frank Vetta. Vetta, who at one time studied with my old 
friend De Rialp, is one of our best American basses and his 
acting in ‘‘ Faust” and ‘‘ Freischiitz” is a pleasure to wit- 
ness. He is making rapid strides in his art. 

* - 

I was sorry at the Decca fiasco, but it was not alto- 

gether unexpected, as she sang abroad with the greatest suc- 





cess, and then for some unknown reason went to pieces 
(vocally), as she did last Wednesday night in ‘‘ Filina.” Why, 
do you know that Patti and Nicolini attended several per- 
formances in which she sang and were delighted with her 
vocally, and then all of a sudden the third or fourth night 
came acollapse? I hope she sang in Washington last night 
in ‘‘Sonnambula” with success, as she appears to have 
studied hard, 
«* 

I was glad to see my old friend Behrens in the conduc- 
tor’s chair, as he has probably had more routine than any 
conductor in this country in opera. Considering his short 
time with the organization and the chaotic condition of affairs 
when he took hold of Juch’s forces, he bas done wonders. 


* 
* * 


I see no reason why | should alter my opinion of | 
the litle Hegner. He played at his two recitals with all | 
the many excellences and natural shortcomings which I have | 


He has certainly great talent. 


- 
ca * 


The composer of a waltz has hit on the following in- 
genious mercantile device : He has announced in the papers 
abroad that he has been unable to find a suitable name for his 
opus, and that he will pay £10 to the one who shall make the 
best suggestion for a name. In order, however, to do this 
judiciously, the god father or mother must see the music, and 
therefore a copy will be sent to anyone forwarding a shilling. | 

os 

A paragraph in the ‘ Baltimorean” gives the follow- 
ing as the opinions of Gladstone: ‘‘ That he considers Beet- 
hoven the first composer in the world ; that women who are a 
little stout sing the best ; that go per cent. of the spectators in 
London go to the Italian opera exclusively for the singers and 
not for the opera down tor representation, and, finally, that 
the fresh voice of a chorus child in church is pleasanter to 
listen to than that of the best soprano in the universe.” 

* ” * 

The same sentimental wail is still going on about 
the street music. I suppose it sounds selfish, but I am glad | 
no longer to hear the vile noise. If the people must have | 
music (and it is an encouraging sign if they do), why let our 
paternal municipal government open cheap concert halls with 
good music and good beer, and, in the summer time, open air | 
gardens, and just see if drunkenness will not wane and better 
times prevail ; but for goodness sake keep the organ off the 
block ! as 

But, then, the poor monkey? We'll utilize him as a | 
waiter or for blowing the bellows of church organs or some | 
of our local musicians’ inflated individualities. 

«*% 

As the rage for juvenile prodigies, produced in single | 
glory, seems to show some signs of diminution, an attempt is 
apparently about to be made to keep up the sensation by pro- 
ducing them en d/oc. This, at least, is what I infer from a | 
paragtaph in the Paris ‘* Figaro,” which announces the ar- | 
rival of an orchestra of Viennese young ladies, aged mostly 
from twelve to eighteen, but including some *‘ enfants " whose 
age is not specified. This ‘‘angelic orchestra” executes 
chiefly the dance music of Fahrbach, Strauss, Gungl, &c., | 
and their performance is said to be highly original. The idea | 
certainly is—can it be the difficulty of procuring partners 
which has thus turned the ladies into performers on the 
fingers instead of on the toes? 





already indicated. 


| 
| 
| 
| 
| 
| 


* “4 * 

A new musical “medium” has arisen in America. It 
is a young lady who rejoices in the name of Billings, and 
resides at Rochester, which city is much excited by her per- | 
formances. She is, it appears, under the direct influence of | 
** the Italian maestro, Ingrelio,” with whom we do not profess 
any acquaintance, and, impelled by hini, she seats herself at 
the piano, falls to sleep, and straightway begins to sing and | 
play the most difficult pieces with surprising facility. The | 
piano is not the only instrument on which she performs in her | 
trances, for she plays several others which she has never 
studied, and sings in languages of which, in her waking | 
moments, she is quite ignorant. My information being but | 
second hand, I do not undertake to pass any opinion on the 
artistic value of her performances, though experience leads 
me to fear that they may be only on a level with those of 
Mr. Sludge, whose feats have been immortalized by Mr. | 
Browning. It will be remembered that, in the poem in ques- 
tion, Mr. Sludge’s ignorance of music so hampered the spirit 
of Beethoven that the music whispered by the composer as a 
Thirty-third Sonata came out as— 

The “ The Stars and Stripes,”’ set to consecutive fourths, 

Or the Shaker’s Hymn in G, with a natural F. 
Nevertheless, it is very certain that if the dead and gone | 
maestro Ingrelio will transfer the scene of his operations to 
New York city he will find many willing vehicles for his effu- | 
sions among the amateurs—and others—who already perform | 
in public without more preparation or ability than the sweetly 
named Miss Billings. Report says, indeed, that a certain 
musical medium is actually en route for Paris, where exhibi- | 
tions of this kind will be given. 

a *% | 

Mr. and Mrs. Carl Strakosch-Kellogg have re-| 

turned from abroad after an interesting visit to the musical 


| in Paris. 


| from the spirit of Wagner when one is in Bayreuth. 


| hum snatches from some familiar stirring chorus ; 


| motif. 


| ropolitan Opera House next Saturday evening. 


| Symphonic poem, “ Les Préludes”’...... , 


centres, and Mrs. Strakosch is the happy owner of a ‘‘ Tosca” 
cane, 5 feet long, siiver mounted, and with a silver loop about 
a foot down the stick, which is strung with a silken cord an1 
tassel. She is 125 years old. 


* 
* * 


A woman named Blanche Nelson has been arrested 
for kissing musicians in the streets of Chicago. She is de- 
scribed, and naturally enough, as a woman of rare courage. 


+ 
* * 


A Harlem poet, so says the ‘Commercial Advertiser,” 
committed suicide the other day, because in writing a sonnet 
to Emma Juch he could not make up his mind whether it 


rhymed with stuck, much or barouche. 


* 
* * 


I am happy to say that Mrs. Thurber is once more 


| with us and things are consequently booming at the National 


Conservatory. 
* * — 


Some hardened sinners in Green’s Farms, Conn.,stole 


| an organ from the Congregational Church of that thriving 


hamlet. It couldn’t have been a Beatty stencil organ, for the 
meanest burglar in Christendom wouldn’t steal one of those 
awful boxes, unless, indeed, to kindle fire enough to warm his 
grandmother’s frozen toes, but not otherwise. 


* 
* * 


Hostess—Oh, pray don’t leave off, Mr. Rosencranz— 


| that was a lovely song you just began ! 


Eminent Baritone—Yes, matame, but it tit not harmonize 
itis in B-vlat, and you and all 
I haf a zong in F and a zong 


viz de chenera! gonferzation ; 
your vrents are talking in G! 
in A-viat, but I haf no zong in G! 

Accompanist—Ach! Berhaps to opliche matame, I could 
dransbose de aggombaniments—ja ? 

* ” * 

Donita and Streitmann sing soon in “Mignon” at 

Amberg’s, and Gustav Hinrichs conducts. 


* 
* * 


Guest—Who kept up that terrific pounding on the 
piano last night? 

Host—It was next door. 

Guest—A great annoyance, isn’t it? 

Host—I should say it is. I'd like to play on that piano for 
about an hour—with a hose. 

_ ” * 

The “ Edison Waltz” and the “Buffalo Bill Galop” 
have supplemented the ‘‘ Boulanger March” as popular music 
The ‘‘ Whitelaw Reid Sonata” is an imminent pos- 
sibility. ‘ 

* * 


“ Murray’s Magazine” says it is impossible to escape 
The 
shop windows are full of busts and photographs of the 
** Meister.” At the booksellers’ I doubt if it would be possible 
to buy any literature that did not bear directly or indirectly 
on the all absorbing subject ; the very street boys whistle or 
post cards 
and letter paper bear in the corner the impress of notes— 


‘* mystic, wonderful.” Even the damasked linen (the one 


| industry of Bayreuth) is embroidered with the bars of some 


The coachman whom you hail from the market place 
scarcely thinks it worth while to ask where he shall take you. 
He assumes as a matter of course that you are going to the 
Villa Wahnfried to visit Wagner’s grave (on this first evening, 
when there is no opera) and to see the outside of the house 
where the poet-musician at last found rest and peace after a 
life of struggle and disappointment and years of exile from 
the land that he loved so passionately and for whose glory he 


| has done so much. 


7: 
. * 


I really do not believe that Mrs. Nicolini-Patti re- 
cently bleached her hair because she had discovered a few 
gray locks, although I know she prefers remaining a chicken 


Patti. 
* 
* x 


Ida—Mamma, why does Professor Butterbrod put 
that handkerchief under his chin when he plays? Is he afraid 


of soiling his collar? 
Mamma (with a glance at Professor B.’s linen)—No, dear ; 


| he is afraid of soiling his violin. 


* 
* * 


Oh, dear! 








The first concert of the forty-eighth season of the 
Philharmonic Society, of this city, is to take place at the Met- 
The publie 
rehearsal will be given as usual on Friday afternoon at 2 
o'clock. The program is one of sterling merit and reads as 
follows : 

.. Schumann 
Rubinstein 
... Dvorak 
.. Schubert 
. Liszt 


der Ohe and Theodore 


Symphony, E flat, op. 97 (Rhenish) 
Cencerto No, 3, G major, op. 45 ... 
Scherzo capriccioso, op 66 

Theme and variations, D minor quartet 


The soloist will be Miss Adele Aus 
Thomas will conduct the performance. 
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PERSONALS. 


> —— 


PIERRE DoOUILLET.—The this week's 
», Mr Douillet, 
being a French military officer who settled in that country 
after being wounded in the Crimean War. His mother, the 
accomplished Stampkoffska, was a pupil of the late Adolf 
Henselt and won considerable fame as a concert pianist. To 
her Doutllet owes the inheritance of his genuine artistic na 


subject of 


sketct Pierre 


ture and strong musical temperament, and it was his mother 
who guided his first steps in music. After several years under 
her training he was placed with Nicholas Rubinstein, who 
took a warm in him. His next master was Louis 
Marek, his uncle, a professor of the piano in Lemberg, Po- 
land, under whose care he studied mainly the works of Bach, 
seethoven, Liszt and Chopin, His master in counterpoint was 
Professor Withe, and he took a thorough course in harmony. 
Dovillet made a brilliant début in the Boesendorfer Salon, 


interest 


Vienna, in Chopin's B minor scherzo and Beethoven's Apas- 
sionata sonata, in which he won the warmest commendation 
{ the critics. Douillet has written several excellent songs 


and piano pieces in the little leisure he has enjoyed. 

A DINNER TO AMBROISE THOMAS.—A grand banquet 
was given on the 8th inst. in honor of Ambroise Thcmas, 
president of the musical section of the Paris Exhibition, by 
his con frére Among those present were Colonne, Délibes, 
Pheod. Dubois, B, Godard, Guilmant, Lamoureux and many 
distinguished Léo Délibes proposed the 


of the evening, ‘‘ En I'honneur de notre illustre maitre, 


ther musicians. 
toast 


de notre 


bien aimé doyen, toujours jeune de coeur et de 
talent." Mr. Thomas returned thanks in a few modest words, 
Mr President of the Council of Ministers, and Mr. 
Larroumet, Director of Fine Arts, alsospoke. It would appear 


trom the speech of Mr. Larroumet that, after all, France has 


Tirard, 


not yet advanced very far beyond the stage of regarding 
Shakespeare as and ‘ the divine Williams.” 
Mr. Larroumet, although he is ‘‘ Directeur des Beaux Arts,” 
considers that Mr. Thomas has been ‘‘ one of the benefactors 
of mankind,” through having contributed, by the diffusion of 
his the multitude and even the 
élite(/) into a knowledge of the works of Shakespeare and 
Goethe. We would hope that the director underestimates the 
literary attainments of his countrymen, but we must leave him 


‘*a barbarian,” 


musical works, to initiate 


to settle this point with them. 

LATEST NEws About GRIEG.—Edward Grieg’s new 
composition, ‘‘ Olat Trygvason,” was recently performed for 
the first time at Christiania, the Norwegian capital. The 
work consists of scenes from an unfinished opera, which 
Grieg, in collaboration with the Norwegian poet Bjérnstjerne 
Bjdrnson, began many years ago, and which was eventually 
abandoned, It is arranged for solos, choruses and orchestra. 
The piece was received with great enthusiasm, the composer 
being recalled time after time. The principal soloist was Miss 
Ellen Nordgren, a Swedish artist of great promise. This 
month Grieg proceeds to Copenhagen, where his new compo- 
be He is engaged to appear at 
three concerts in Brussels in December, and in January he 


He 


sition will performed again. 
will make his first appearance before a Parisian audience, 
is expected in London during the coming season. 

CHABRIER IN GERMANY.—The Frenchman Emanuel 
Chabrier's new opera which is undoubtedly 
his best work, will shortly be brought out in Leipsic, and a 
comic opera of his entitled *‘ Le Roi Malgré Lui” 


‘* Gwendoline,” 


will make 
its first appearance in Frankfort-on-the-Main. 


MASCOTTE,—“ La Mascotte” has indeed 
ug luck to Edm. Audran, The 


ra was played a few nights ago at the Bouffes Parisiens for 


AUDRAN’S 


ht good her composer, 


the 1,300th time. The first performance was on December 29, 


1550, 
New WorKS BY GOLDMARK. — Goldmark’s new 


overture, ‘‘ Prometheus Bound,” will be produced for the 


first time 
Hans von Biilow’s direction and in the pres- 
ence of the « The latter will personally conduct the 


new work at a Gewandhaus concert in Leipsic, on November 


Society, under 
omposer 
»8, and in Pesth in December. The overture will shortly be pub- 
lished by Barthold Senff, in Leipsic, who has also just brought 
out two volumes of new songs by Goldmark, which bear the 


pus number 37. Among them are settings of the following 


poems 
mann von Fallersleben ; ‘‘ Am Haselstrauch,” by C. Stieler; 
Mailied,” by Goethe, and poems by A. Formey and | 
Kanowski, The songs are highly praised by Ludwig Hart- | 
mann in the **‘ Neue Dresdener Tageblatt.”’ | 
\ MusicaAL Mayor.—It is not often that a member | 


of the musical profession attains the position of mayor of the 


n which he exercises his profession ; but this is the case 
with 4. G. Leigh, who is organist and choirmaster 
of St. George's Church, Chorley, England, and has twice been 
He has been invited to continue 


town 


Alderman 


elected mayor ot that town, 
in the office a third year, but has declined. 

A Joacuim ANECDOTE.—A gentleman who was Dr. 
Joachim's host on one occasion tells that his little boy was in- 


terested in hearing the violin, but did not appreciate or ap- 
prove of the selection of classical music chosen ; so, one day, 
my friend coming into the room when his guest was supposed 
to be trying some musical compositions, found his hopeful 


is a native of Russia, his father | 


at Berlin on the 25th inst., by the Philharmonic | 


‘Wie die jungen Blithen leise triumen,” by Hoff- | 


| little son of six years old seated on the stool in front of the 
| doctor, whistling ‘‘ The Death of Nelson” very carefully and 
slowly, ‘‘I asked him to play it for me on his fiddle,” ex- 
| plained the lad, ‘*but he said he didn’t know it, and I am 
whistling it to him.”” And sure enough there was the great 
artist intent on making out the air on his violin to please the 
boy, who was, of course, delighted. 


FRANCHETTI NO MANAGER,—The news that Baron 
Franchetti, the rich composer of ‘‘ Asraél,” has undertaken 
the management of the Apollo Theatre at Rome is contradict- 
ed by him in a letter to his teacher, E. Kretschmar, of Dres 
den. Franchetti has translated his Italian libretto of ‘* As- 
raél”’ into German, and has offered his work to the Dresden 
Royal Opera House for performance. 

OFFICERS AND CHEVALIERS OF THE LEGION D’HON- 
NEUR —The Paris *‘ Journal Officiel” publishes the following 
list of persons who have received, in connection with the ex- 
hibition just closed, the decoration of the Légion d’ Honneur : 
Léo Delibes, member of the Institute Officers of the 
Gand, of the firm of Gand & Bernardel, violin makers. | Légion d' Honneur 


rvatoire. } 


“ 


Delsart, violoncellist, Professor at the Conse 
Diémer, pianist, - aap 
Garcin, conductor, 
Benjamin Godard, composer... 
E. O. Lami, editor of the ‘* Monde Musical"’........ 
V. Mustel, organ manufacturer....... 
Taffanel, conductor at the Grand Opera 
Vianesi, - 4 


“ “ 


| Chevaliers of the 
| Légion d' Honneur 


“ “ 





Oratorio Society. 
HE Oratorio Society, which is this year not 
going to produce anything new at any of their three 
concerts, repeated at their first one, on last Saturday evening 
(public rehearsal as usual on the previous afternoon), at the 
Metropolitan Opera House, Liszt’s pretentious, over ambitious 
and greatly over estimated oratorio, ‘‘ Christus.” For aman 
of Liszt’s well-known religious inclinations, to have gone to 
work on an oratorio, upon the to him sacred subject of 
‘* Christus,” without possessing the least particle of a divine 
afflatus, is little short of musical blasphemy. It confirms what 
we have maintained many times heretofore, that Liszt had only 
a poor creative mind, no matter bow great he was as a repro- 
ductive artist and as an assimilator of other people's thoughts. 
Liszt’s ‘‘ Christus” is a divinely boresome work, and we 
doubt not that, though it was applauded by a good sized 
audience last week, it will ultimately be relegated to utter 
oblivion. 

The performance under Mr. Walter Damrosch's baton was, 
as far as the reading was concerned, almost similar to the one 
he gave last year. The chorus, who have not overmuch to 
do, was fairly good, notably the female portion, who had to 
repeat (just as they did last year) that quaint ancient Easter 
hymn, ‘‘ O filii et filiae ” in the Dorian mood, which, like most 
of the non-original ideas adapted and adopted by Liszt, forms 
one of the best numbers of his work. The orchestra, to whom 
the biggest portion, the allegedly imaginative and descriptive 
episodes of ‘‘ Christus,”’ are intrusted, was not in the best of 
trim and their work was listless and perfunctory throughout, 
and at times very slovenly. 

The soloists, however, were satisfactory, notably Miss 
Sophie Traubmann, who has a beautiful soprano voice ; Mrs. 
Carl Alves, who is gifted with a sympathetic mezzo-soprano, 
and who sings well, and Mr. W. Sparger, the basso, or rather 
bass-baritone, who also commands a fine vocal organ and ex- 
cellent style, while the tenor, Mr. William Rieger, is diminu- 
tive in every way. | 





Opera in Harlem. 
HE opera given in English last week in 
Harlem by the Emma Juch Company cannot truthfully 
be said to have been an overpowering success. The orches- 
tra was bad; that is to say, though it certainly possessed 
some excellent material, it was not sufficiently rehearsed, 
and carried, besides, much dead material with it. The chorus 
was unqualifiedly poor, both as to quantity and quality; indeed 
it generally provoked merriment on its appearance, particu- 
larly in ‘‘ Freischiitz.” The principals comprised some artists, 





| and if Manager Locke could only be brought to see that in 


the end an harmonious ensemble pays, no fault could be found 
with those who predict a brilliant season for the company. 
Miss Emma Juch opened the season by a very agreeable im- 
personation of ‘‘ Marguerite” in ‘‘ Faust,” with the sup- 
port of Mr. Charles Hedmondt, as ‘‘ Faust,” a new tenor, 
whose nervousness almost obscured his genuine excellences as 
a singer and an actor. Mr. and Mrs. Vetta, in their several 
roles of ‘‘Mephistopheles’’ and ‘‘ Siebel,” who were very 
satisfactory, the former being as good a devil, vocally and 


| histrionically, as we can command on the American stage. 


The ‘‘ Trumpeter of Saeckingen,” given for the first time in 
English, Tuesday evening of last week, should also be the 
last time by this company, for it was simply awful and 
literally beneath criticism as a performance. Last Wednes- 
day evening Miss Juch appeared as ‘* Mignon” in Thomas’ 


charming opera, and despite the limitations ot both voice and 


acting she, by the force of her individuality and genuine mu 
sical qualities, gave a delightful rendering. Miss Marie 
Decca, the much advertised American soprano and pupil of 
the over puffed and over praised Marchesi, essayed the réle 


of ‘' Filina” and costumed beautifully ; otherwise she did not 


and was at variance continually with the orchestra both in 
time and tune, 

That old war horse (or mare), the ‘‘ Bohemian Girl,” was 
heard Thursday night, and Miss Laura Bellini, formerly of 
the Morissey Opera Company, sang ‘‘ Arline” in place of 
Miss Decca, who was mon est. Miss Bellini was agreeable, and 
Mr. Castle, the veteran tenor, as harmless as ever, and Stod- 
dart, the baritone, uas sual, reliable. Friday night Miss Juch 
essayed ‘‘ Carmen,” and while it proved but a succes d’estime, 
she again demonstrated the superiority of mind over matter 
by singing and acting a réle for which she is not in the least 
fitted by nature ina musicianly fashion. The numerous trans- 
positions, the bad chorus and the somewhat stiff ‘‘ Toreador” 
of Mr. Stoddart did not add to the pleasure of the evening. 
The ‘‘Don José” of Mr. Hedmondt promised much for the 
young man’s future. He sang and acted with fire and intelli- 
gence. Saturday afternoon ‘‘ Bohemian Girl" was repeated, 
and Saturday evening ‘‘ Der Freischiitz” was given, and Miss 
Juch achieved a veritable triumph, singing the prayer in the 
second act like the true artist she is, despite the evident 
weariness and huskiness of voice she looked the character to 
perfection. Mr. Hedmondt was also good, and Mr. Vetta ex- 
tremely excellent. Mr. Bebrens conducted throughout the 
week with discrimination and skill. 








The Thomas Testimonial. 
S Tue Musica Courter predicted, the testi- 
monial concert to Theodore Thomas at the Metropoli- 
tan Opera House last Wednesday evening proved a great suc- 
cess. A brilliant and representative audience, which filled the 
large building from pit to dome and brought the evening’s re- 
ceipts to above $3,000, had gathered to do homage to America’s 
favorite and pioneer conductor. All of the boxes were sold 
out and the following is a list of the occupants : 
PARTERRE TIER. 
Mrs. George Oakes, William Steinway, 
Cornelius Vanderbilt, Oswald Ottendorfer, 
Parke Godwin, James A. Bostwick, 
E. Francis Hyde, E. Lauer, 
J. R. Jessup, George William Curtis, 
J. H. Maghee, William Kraus, 
G. Schirmer, Frank Thomson (Philadelphia), 
A. C. Gurnee, B. Bachur, 
W. S. Webb, Mrs. Judge Koch, 
T. Munroe Davis, Felix Kreamer, 
Frederic Cromwell, William C. Schermerhorn, 
Henry Seligman, Mrs. F. B. Thurber, 
William R. Bunker, Mrs. Henry Villard, 
J. Hood Wright, Professor Errani, 
Hermann Schaus, L. M. Ruben, 
Jesse Seligman, Charles H. Steinway, 
E. Naumburg, Dr. William Mason, 
Frank Ehret, 
FIRST TIER, 
J. Pierpont Morgan, 
A. R. Parsons, 
Mrs. WT. Lusk, 
Mrs. Florence Clinton Sutro, 
Eustace Conway, 
J, M. Lichtenauer, 
V. S. Fletcher, 
Charles Wehrham, 
H. G. Marquand, 
James S. Inglis, 
Richard H. Adams, 
Mrs. J. Blair Scribner, 
W. F. Pecher, 
Mrs. A.C. Mears, 
Emil Heine, 
Henry Dazian, Dr. L. Arcularius, 
L. Geilfuss, E. C. Stanton. 

The large orchestra of nearly one hundred and fifty musi- 
cans, who all had volunteered their services for the occasion, 
was composed of the regular Thomas Orchestra and members 
of the New York Philharmonic Society and the Metropolitan 
Opera House Orchestra, They played with a sonority and 
body of sound that was overpowering in the finely performed 
** Rienzi” overture, by Wagner, and in Liszt’s best symphonic 
poem, *‘ Les Préludes.” The Weber-Berlioz ‘‘ Invitation to 
the Dance” was played with great virtuosity, and the strong 
orchestra shone to advantage in Bach’s A minor fugue and 
in some variations in D minor by Brahms. Mr. Victor Her- 
bert played the ’cello solo in the ‘* Tell” overture beauti- 
fully, and the most applauded orchestral number on the pro- 
gram was Thomas’ orchestration of the well-knowa Chopin 
‘¢ Funeral March” from the B flat minor sonata, after the 
performance of which Mr. Thomas was surprised with a splen- 
did laurel wreath presented by the ‘‘ Dorscht”” Loge, of which 
Mr. Thomas is an honorary member. He was also heartily 
welcomed at his first appearance on the platform. was ap- 
plauded after each number of the program and was recalled 
at the close of the concert. 

Theodore Thomas acknowledged his gratitude to the mem- 

bers of the different orchestras who had volunteered their Ser- 

vices in the following well-meant circular : 

Gentlemen of the Orchestra: 

As no fitting opportunity to speak to you has presented itself, I take 

this method of expressing my gratitude. Permit me then to thank you sin- 

cerely for this distinction which I enjoy through your kindness. 

The welfare of the executant musician has always been an aim in all 

my efforts for the development of music. Indeed the interests are in- 

separable—unless the musician thrive the cause itself is retarded. 

In the main effort of mylife I hope to give you many proofs of my 

interest and sincere esteem, and I am 
Faithfully yours, 

New York, November 6, 1889. 


The most popular of American pianists, Mr. Rafael Joseffy, 


D. D. Van Emburgh, 
Mrs. Robert N. Tailer, 
F. Von Inten, 

Levi P. Morton, 
George Bliss, 

Mrs. W. H. Meeker, 

O. B. Weber, 

Mrs. Frederic N. Goddard, 
William Kliencke, 
Washington E. Conner, 
H. J. Shaefer, 

G. B. Haight, 

N, Stetson, 

Mrs. George Wood, 

S. B. Mills, 


THEODORE THOMAS. 





**pan out ” as she sang the ‘‘ polacca” in an awful fashion, 





who is a great friend and admirer of Thomas, and vice versa, 
. 
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was the soloist of the evening, and, it goes without saying, 
played gratuitously. He performed Schumann’s A minor con- 
certo, the loveliest of all piano concertos ever written, and he 
played it better and with more fire and vigor than we ever 
knew him to display heretofore. Nevertheless the perform- 
ance was not all that could be desired, as this concerto is, as we 
have repeatedly said before, not quite suited to Joseffy’s style. 
He has this in common with Von Biilow, that both are no 
Schumann players ; but while the little doctor evidently knows 
his own shortcoming in this direction and carefully retrains 
from putting the great romanticist’s works on any of his pro- 
grams, Joseffy perseveres in attempting to play a concerto 
which is outside of the pale of his non /egato touch and physi- 
cal powers. 

This, of course, is judging from the highest standard, which 
alone befits a virtuoso of Joseffy’s standing, and it must be 
acknowledged that the last movement, taken at entirely too 
fast a tempo, was nevertheless a very brilliant performance. 
Anyhow, it captivated the house, and Joseffy was recalled so 
many times that he had to satisfy his admirers’ demand for an 
encore, as which he chose his own transcription of a gavotte 
in E major from one of Bach's violoncello suites. 








HOME NEWS. 


Mr. Hermann Emil Zoch, the pianist, gave a re- 
cital at Harmonia Hall, Minneapolis, last Monday evening. 

Mrs. Blanche Stone-Barton has been 
fresh laurels on the Gilmour tour, singing with great success in 
Salt Lake City. 

——tThe Boston Quintet Club, assisted by Miss Ger- 
trude Foster, pianist, gave a very successful concert in Chicago 
recently at the Auditorium Hall. 

——Mr. and Mrs, James M. Tracy announce a series 
of six informal piano concerts at their residence in Boston. 
The first took place November 4. 

—Mr. S. G. Pratt will give his unique entertainment, 
entitled ‘‘ Musical Metempsychos's,” at Chickering Hall, to- 
morrow evening, under the auspices of the Metropolitan 


winning 


Conservatory of Music. 

—— November 4, Mr. Emil Mahr gave a violin recital 
at Sleeper Hall, Boston, and played concertos by De Beriot 
and Rode, and pieces by Mozart and Schumacher. He was 
assisted by Mrs. Dietrich-Strong. 

The Zéllner Maennerchor, of Brooklyn, under 
the direction of Mr. Arthur Claassen, gave an interesting con- 
cert last Sunday evening in the Amphion Academy of Music, 
Brooklyn. Well-known soloists participated. 

A Sarasate-d’Albert concert will be given next 
Monday evening, November 18, at the Metropolitan Opera 
House. The Grand Symphony Orchestra, numbering 110 mu- 
sicians, under the conductorship of Mr. Walter Damrosch, will 
assist. 

Mr. Frank Taft, in addition to opening the organ 
in the Old South Church, Worcester, Mass., last week, opened 
another at Le Roy, N. Y., on Thursday, played a recital in 
Canandaigua on Friday, and one in the New Music Hall of the 
Syracuse University last Saturday. 

Mr. W. R. Chapman and Mr. Ed. G. Jardine gave 
an organ recital at Madison Avenue Reformed Church last 
Friday evening, and were assisted by Misses Alice M. Stod- 
dard and Emily M. Lawler, vocalists. The organ is of the 
well-known make of Jardine & Son. 

Mr. James Blamphin, the harpist, who has been 
in England’s most fashionable resorts giving his recitals, con- 
cluded his tour at Manchester on October 12, with Nikita, to 
over twelve hundred persons. He is under the management 
of Mr. George W. Colby, of this city. 

The first concert of the Chicago Orchestral Club 
takes place at Central Music Hall, Chicago, December 3. The 
fact that this club is conducted by the well-known violin vir- 
tuoso and musician, Mr. S. E. Jacobsohn, promises much for 
the character of the programs of the club. 

A part of Mendelssohn's “ Elijah” was sung Sun- 
day night by St. James’ choir (Madison-ave.), under the direc- 
tion of the organist, G. Edward Stubbs. Dr. Cacl Martin, of 
Grace Church, basso, and Master Fred. Forbush, of the Gar- 
den City Cathedral, soprano, took the solo parts. The choir 
is composed of boys and men. 

A series of six chamber music concerts will be 
given at the Academy of Music of Baltimore, under the aus- 
pices of the Faelten Music School, Max Treumann, the New 
York baritone, sings at the first concert, and Mr. Carl Faelten, 
of Boston, gives a piano recital, at the fifth concert. The 
Kneisel Quartet will also play. 


Mr. Thomas’ program for the first Philharmonic 
concert in Brooklyn, the public rehearsal of which took place 
last Friday afternoon and the concert Saturday evening at the 
Academy of Music in that city, was devoted to Beethoven and 
Wagner, the first part consisting of the ‘* Coriolan” overture, 
the fourth symphony and a recitative and aria from the ‘‘ Ruins 
of Athens,” and the second of the ‘‘ Faust” overture, the 
‘* Siegfried ” idyl, the ‘‘ Ride of the Valkyries ” and ‘‘ Wotan’s” 
farewell and the fire scene. Mr. Emil Fischer was the soloist, 





At the next concert of the society Rafael Joseffy will play of the ‘‘ Queen of Sheba” will be given. Wednesday, De- 


Liszt's piano concerto in A major. At the third concert Miss 
Maud Powell will play the Mendelssohn violin concerto, and 
the music to ‘‘ A Midsummer Night’s Dream” will be given. 
It is also promised, as has already been announced, that later 
in the season Mr. Thomas will perform a program of music 
by American composers. 

Miss Neally Stevens, the pianist, is filling the 
following Iowa engagements this month : Clinton, November 
4; Toledo, November 5 ; Le Grand, November 6; Grinnel, 
November 7; Mount Pleasant, November 8 ; Marshalltown, 
November g; Independence, November 10; Fayette, Novem- 
ber 12; Decorah, November 13 ; West Union, November 15. 

The fourth annual meeting of the ‘Music Teach- 
ers’ Association of Rhode Island will be held to-morrow and 
Friday at Blackstone Hall, Providence. There will be the 
usual essays read and concerts heard. The prize anthem 
competition resulted in the success of an anthem by Mr. Rob- 
ert Bonner. There were six manuscripts sent in to the judge, 
Mr. Arthur Foote, of Boston. 

The following soloists have been selected by the 
directors of the Tuesday Club for the rendition of ‘‘ Messiah” 
at the Wilmington, Del., opera house on Wednesday evening, 
December 18: Soprano, Miss Kate Currinder, of Wilming- 
ton; tenor, Leonard Auty, of Philadelphia ; basso, W. G. 
Harper, of New York. The contralto has not yet been se- 

A good voice will be secured. 
Mr. Nahan Franko’s second popular Sunday even- 
ing concert at the Grand Opera House was a success both 
from a financial and an artistic point of view. A well filled 
house enjoyed the excellent program, and Mrs. Nahan Franko 
and Miss Marie Groebl sang in the interludes. Mr. Del 
Puente, who was in particularly good voice, as usual excited 
the enthusiasm of the audience by his singing of the ‘** Torea- 


lected, 


dor’s” song. 


The Metropolitan Musical Society has begun its | 
Paris ‘' Figaro” refers to as ‘‘ L’Offenbach Anglais,” is about 


work, and several new and important selections will be pro- 
duced at its first concert of January 9, 1890, in the Metropoli- 
tan Opera House. 


Mr. F. W. Devoe, the treasurer of the association, or from 
Mr. J. Seaver Page, its secretary, at ror Fulton-st. Mr. Wm. 
H. Chapman is still the conductor of the Metropolitan Club, 
and he has proved highly successful in bringing perfection of 
tone into the singing of his organization. 


ity. It numbers now about ninety active members, and among 
Rehearsals under their leader. Mr. Wm. R. Chapman, seem 
to be a pleasure to all the singers, although there is solid and 
difficult work accomplished at each meeting. The club is now 


busily occupied in preparation of much music for the first con- | 


cert of the season, which is to take place on Thursday, De- 
cember 12. The following ones are marked for the dates Feb- 


ruary 13 and April 17, 1890. 


That excellent chamber music organization the | 


Beethoven String Quartet announces three concerts, to be | 
| troupe will, after all, come to Her Majesty's next spring and 


given at Chickering Hall on Thursday evenings, November 
21, January 16 and March 13. The following soloists will 


appear: At the first concert, Emily Winant, contralto, and | 


Arthur Foote, pianist ; at the second, Adelina Hibbard, so- 


prano, and Walter Hall, pianist; at the third, Mrs. Gustav | 


Dannreuther, pianist, and Holst Hansen, baritone, The pro- 

gram for the first concert is as follows : 

Quartet, op. 41, No. 3, A major 

* Mon coeur s‘ouvre & ta voix’ 

**Sehnsucht,”’ op. 8 

** Mignon's "’ song 

‘“*Im Mai” by 

Quartet, op. 25, G minor. axnnca 
——New Orleans is the one city outside of New York 

that has its own opera season every year. Opera is sung in 

French in that city, and, according to the local papers, is well 

The season opened on November 5 with Halévy’s 


... Saint-Saéns 
..B. Boekelman 
Beethoven 
Herrmann 


given. 
‘*La Juive.” 
riac, the ‘‘ Rachel,” awakened memories of Mrs. 
Madi. The paper says further: ‘‘Mr. Armand Mary, the 
tenor, has a voice of rare sweetness, but it is not of commen- 
surate strength, and shows to best advantage in translation of 
tender feeling. He is better in pathos than in energy, and his 
phrasing is decidedly good. The prayer at the celebration of 
the Passover was touchingly sung and was given in a manner 
superior to that of the rendition of the passage, ‘Oh! ma fille 
chére.’ The grand aria, ‘ Rachel! quand dit Seigneur,’ was 
rendered with profound feeling. He is graceful in movement, 
perfectly self possessed, and as an actor evinces much skill. 
In the great scene of the revelation in the fourth act he 
exhibited dramatic fire in reciting the rescue of the ‘ Cardinal's’ 
daughter.” 


Fursch- 


The season will commence at the Metropolitan 
Opera House on Wednesday, November 27, when “‘ The Flying 
Dutchman ”’ will be presented, in which Reichmann will make 
his first appearance. This opera will be followed on Friday, the 
2gth, with the ‘‘Queen of Sheba,” with Lilli Lehmann as the 
‘“*Queen,” a part sung by her for the first time. At the mat- 
inée, on Saturday, the 3oth, the ‘‘ Flying Dutchman ” will be 
repeated. On Monday, December 2, the second performance 





Boxes and single seats for this and the fol- | 
lowing concert on April 29 may be obtained by application to | 


| produce Gluck’s ‘‘ Orpheus” at 
| Opera next season. 

The Ladies’ Club of New York, better known as | 
the Rubinstein Club,is steadily growing in size and in popular- | 


; , pee Be | nounce for “‘ the first time” Hindel’s ‘‘ Joshua”’ 
them there is the most congenial mingling and sociability. | 


....-Schumann | 


Brabms | 


The ‘' Times-Democrat” says that Mrs. Dau- | 
| Adomo ;” Biberti, ‘‘ Aloise Adomo ;” 





| cember 4, will be signalized by the production of ‘‘ Don 


Giovanni,” with Reichmann in the title rdle, Lilli Lehmann 
as ‘‘ Donna Anna," and Fischer as ‘‘ Leporello.” On Friday, 
December 6, ‘‘ Il Trovatore” will be brought out, with Mrs. 
Sonntag-Uhl, as ‘‘ Azucena,” and Miss Betty Frank as 
‘* Leonore,” and at the matinée on the 7th ‘‘ Don Giovanni ” 
will be repeated. Monday, December 9, it is intended to give 
‘* William Tell,” with Reichmann. Reichmann, Bebrens and 
Miss Nobanska (the danseuse) arrived on the Ems. Lilli 
Lebmann, Kalischand Perotti sailed from Bremen on Novem- 
ber 6. Miss Betty Frank and Mrs. Sonntag Uhl sailed.on the 


gth. 
| ipsam pm NOTICE. - Collectors of rare violins, ama- 
teurs and violinists interested in valuable instruments are 
hereby notified that one of the most renowned Stradivarius 
violins now in existence can be purchased for cash. The vio- 
lin referred to is an instrument, the pedigree of which is thor- 
oughly well known by some of the greatest artists, collectors 
and connoisseurs in the world, and it is considered one of the 
rarities among the great violins of Stradivarius in a state of 
preservation. Parties interested can address the editors of 
this paper in writing, although it is useless to do so unless 
business is intended. The price at which the instrument is 
held is higher than that ever paid for a violin in the United 
States, and the instrument is not in this country. 
——A rich American has offered the city of Genoa 
$12,000 for Paganini’s Stradivarius, which is in the museum 
of that city. 


FOREICN NOTES. 


> 


...-The almost forgotten French composer, Henri 


| Litolff, is busy on an opera upon the subject of Shakespeare's 


‘* King Lear.” 
....‘‘ Le Mikado,” by Sir Arthur Sullivan, whom the 


to be produced at the Eden Theatre, Paris. 

....-At Liverpool a “dog pianist” is advertised to 
It would be interesting to know 
“* Fi- 


appear at one of the halls. 
whether he plays with his bite or his bark.—London 
garo.” 

....Mr. Augustus Harris has definitely decided to 
the London Royal Italian 
The titular character will be sustained 
by our old friend Sophia Scalchi. 

.... The Society of Friends of Music at Vienna an- 
on Novem- 
ber 11, and Mendelssohn’s 115th Psalm on We 
always knew that they are a little behindhand in the Austrian 


February 2. 


capital. 

.... The new sonata for piano and violin by Brahms 
(op. 108 in D minor and dedicated to Hans von Biilow) was 
played for the first time in Berlin on October 15, when Joseph 


| Joachim was heard in the violin part and scored a great suc- 


cess for himself and the new work. 
.... Reports are current that Mr. Neumann's German 


The 
But, at any rate, no contracts 


give performances of Wagner's operas. news, it is 
fered, is too good to be true. 
have as yet been signed.—London “ Figaro.” 

...An item is going the rounds of the press to the 


effect that Eugen d’Albert, the celebrated pianist, had bought 


| a castle at Meran, in Tyrol, where he intends to live after his 


return from the tournée through the United States. We are in 
a position to authentically contradict this canard, as d’Albert 
informs the Berlin ‘‘ Boersen Courier” that he did not buy a 
castle, but merely intended spending his summer vacation in 
Tyrol. 

..»-On Wednesday, October 23, Ponchielli’s opera, 
‘*Gioconda,” was produced for the first time at the Berlin 
Royal Opera House, and, according to latest information we 
have just received, met with great and instantaneous success, 
Mrs. Bertha Pierson sang the title rdle ; Miss Hiedler, ‘‘ Laura 
Mrs. Staudigl, 
Rothmiihl, ‘‘ Enzo Grimaldo,” and 


** Gio- 
mother ; Bulss, 


conda's” 
** Bamaba.’ 

.... The Milan Scala will be opened this season with 
Wagner's ‘‘ Meistersinger,”” which will be 
under the title of the ‘* Maestri Cantori.” 
are the tenor Nouvelli, ‘‘ Walther von Stolzing ;” baritone Se- 
guin, ‘‘ Hans Sachs,” which rdle he created in French at the 
Brussels Monnaie Theatre. Denoyé will sing ‘* David ;’ 
Carbonetti, ‘‘ Beckmesser ;"’ 
Miss Cselo, at present at Christiania, will sing ‘‘ Eva.” 


sung in Italian 


The artists engaged 


Miss Flotow, ‘‘ Magdalena,” and 


....A new romantic opera in three acts, entitled “ The 
Lady of the Lake,” music by Otto Klauwell, libretto by Leo 
Vonderwied (pseudonym of a young lady of Neuwied), was 
recently produced for the first time at Cologne, and met with 
what our fair correspondent calls ‘‘somewhat more than a 
succes d'estime,”” The work is described as one of no great artistic 
importance, the orchestration only being modern and descrip- 
tive, while the ideas are comparatively uninteresting, The 
success was mainly due to the beautiful impersonation of the 
characters of *‘ Sir Edward” and ‘ Inga,” through Carl Mayer 
and Mrs. Mielke. 
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Kingston (N. Y.) Correspondence. 

NOVEMBER 11. 
HE Kingston Philharmonic Society begins its second 
season under more auspicious circumstances than ever. Regular 
resumed October 2. George F. Hulslander is 
D. Coykendall is president and H 
Hendricks se-retary of the association. Tae membership includes all the 
al talent of the city and the financial status of the society is 


weekly rehearsals were 


again the musical director. Samuel 


best vo 
assured 

A fine selection of music has been made for the season's study, including 
examples from Wagner, Rheinberger, Raff, Gade, Gounod, Schubert, 


Mendelssohn and other eminent composers. The high artistic aims of the 
management at the outset have been fully maintained in spite of the an- 
lethargy existing in musical affairs here, and as a happy result, 


heels of determined, judicious and persistent 


tagonisti 


almost sure to follow on th 
effort, highly commendable progress has been made and the immediate 


The grand festival week in December, last 


yutiook 1s Most encouraging 

year, in which the society presented some of the most distinguished musi- 

cal talent in this or any country and gave the firest oratorio ever pre- 
ted to a Kingston audience, while it was poorly supported by the 

people an 1 pr yved a most expensive “enterprise to the management, was a 

triumphant mus'‘cal success in all respects, anJ it left an excellent effect 

both upon singers and listeners. The public became acquainted with the 


libre of the association and its objects, and got an inkling of its 


musical ce 
sibilities in the future. In this momentum of success the society is now 


working enthusiastically, looking forward to other and‘greater achieve 


ments A concert is promised in January and a festival in April or May. 
The Levy Concert Company is to appear at the Opera House here on 
Friday evening. Mrs, Stella Levy, Mrs. Rosa Linde and Messrs. Wm. J. 


Lavin and Edward Shonert are the artists who will assist the noted cor- 


netist It is seldom, indeed, that our local managers present any musical 


tertainment worthy of mention or support of late, unless the frequent 


ninstrel shows that amuse the crowds can be thus classified. It would 
seem that a city of 25,000 eminently respectable and intelligent people 
ught to require and receive better treatment at the hands of the man- 
aver But the Kingston boards are too often occupied by second and 
hird rate ** show which decent peop'e have every reason to avoid 
Pau 
Musical Matters in Cincinnati. 


NOVEMBER 11, 188. 
USICAL matters in the Queen City have begun this 
M season with more than usual enthusiasm. Cincinnati has long 
entre, but it has hardly arrived yet at that distin- 


) talked of as an art ¢ 


as a rule, her musical people enjoy music more than 





orchestra on themes from the opera ‘* Oberon,”” Demersseman (first time), 


guished state, since 
t know about that art. The best evidences of musical culture are 
those demonstrated by the enjoyment of the knowledge of music rather 
than the mere superficial sensual enjoyment of it. Musical festival cities 
are never musical centres in the strict sense of the term, Cincinnati is 
to fictiti musical enthusiasm, which is spasmodic and soon dies 

her citizens are too often carried away by the idea that money 

jo anything in the line of musical art. Such a belief is dangerous to 

rt progress of any community. The College of Music of Cincinnati 

vs a larger number of students than ever, but I am sorry to have to in- 
ree the remark made to me by a distinguished artist who taught in that 
itu’ion, and who was sincerely enthusiastic for the musical culture of the 

We 1t it wasa “stool pigeon’ arrangement and he thought would 
rt never become the earnest institution of musical learning that he 
hoped it would, Eastern musical culture, as is pretty well known, is 

very ich superior to that of the West—in fact the East is so superior 
in these m tters that even a comparison is superfluous, But there is not 
wanting in the West that bombastic arrogance which is born of ignorance, | 
sand one finds in this section of the United States much more talk about 
musical progress than action taken to secure it Nevertheless the sym- 
pathy of Eastern musicians, as much as they can afford it, is doubtless 
with those of the West, because it is well known by the more intelligent 
cla { musicians that the West, speaking in a musical and pedagogic 


wild and unpleasant country to manage. It will be a number of 


{ ever, before the West will advance to equal the cultured States 
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ot the East, but in the nature of things it is likely that the East will always 
hold sway in musical intelligence as well as general culture. 

Cincinnati has some excellent musicians in which the Queen City public 
take a special but somewhat too local pride, and these musicians are con- 
s°quently better known and appreciated at home than abroad. Mr. 
Michael Brand is a good conductor, but is inclined to cater somewhat to 
the popular taste. He is a great favorite in Cincinnati, and justly so, as he 
is energetic and painstaking to please the public. He has an efficient 
orchestra of talented musicians, who find plenty of employment. There 
is a great lack of good vocal teachers in this city, though there is a num- 
ber of good piano teachers. 

The Symphony concerts begin next month, and the Sunday Popular 
Concerts, of which Mr. Ballenberg is manager, draw full houses. The 
prices of admission are 25 and 15 cents, and good programs are placed 
before the public. At the first one this season Miss Neally Stevens was 
the pianist, and she played Liszt's E flat concerto for piano and orchestra, 
and did well, barring a few slips in some octaves and runs. At the second 
concert Miss Paulina Bredelli sang excellently an aria from Goldmark's 
“Queen of Sheba" and very effectively Dudley Buck's little song, 
‘*Where did you come from, baby dear?” In the latter number her 
really effective as well as affecting voice and execution were marred by 
the inefficiency of the accompanist, Mr. Mattioli, who attempted at times 
to lead instead of follow the vocalist. Miss Bredelli has so fine a voice 
and so true and precise a technical command over her singing that she is 
likly to be better heard of in the near future. 

Mr. Waugh Lauder, the Canadian musician and pianist, assisted by his 
wife, is giving a series of concerts at the Cincinnati Wesleyan Female 
College in this city, of which he is director of the music department. He 
is also advertised as director of ths Ohio Conservatory of Music, an in- 
stitution which must be in a very embryo state as yet, since little or 
nothing has been heard of it. 

One or two new music schools have been started on a small scale in this 
city recently, and a number of individual music teachers make a good 
living here, not being shut out of business any by the financial force and 
prestige of the College of Music. Georce Tweepy Buttinc. 





Boston Notes. 


HE fifth symphony concert program consisted of Haydn's 
symphony in G, Mozart's symphony in G minor and the C minor 
symphony of Beethoven, an interesting study in the development of the 
symphonic structures. Mr. Nikisch’s readings of both the Haydn and 
Mozart were remarkable, fresh, virile and free from affectations, but his 
conception of Beethoven's fifth symphony was in many particulars sur 
prising. The first movement was played with numerous »ifardandos, and 
the ¢ew fi of the whole work suffered from an abuse of the rudato. But it 
was most enthusiastically received, nevertheless. The program for next 
Saturday evening is as follows: 
Overture, “Anacreon’’.. 
Concerto for ’cello 
Norwegian Rhapsody. : 
** Kol Nidrei” (tor ‘cello). 
Symphony in E.. Pott ee 
Soloist, Leo Schulz. 

The first of a series of four violin-piano sonata recitals, played by Mr. 
Willis Nowell and Mr. Petersilea, was given at the New England Conser- 
vatory last Thursday evening. The program was made up of Khein- 
berger’s sonata, op. 77, and Beethoven's ‘Kreutzer.’’ The programs of 
the other recitals will include works of Brahms, Raff, Beethoven and 
Mozart. The first concert was exceedingly interesting, and the numbers 
were warmly applauded. 

The first of the season’s ** Young People’s Popular Concerts”’ by the 
Boston Symphony Orchestra, Mr. Arthur Nikisch conductor, will be given 
on Wednesday afternoon, when the program will be: Overture, ‘ Barber 
of Seville,”” Rossini; aria, Mrs. Alves ; (a) ** Siegfried ’’ idyll, Wagner ; (b) 
** Invitation to the Dance,”’ Weber-Berlioz ; concert fantasia for flute and 


.. Cherubini 
.... Eckert 
Svendsen 
a Bruch 
Nevinbs sus thesete Goetz 











M. Mole ; songs with piano, Mrs. Alves ; overture, ** Rienzi,’’ Wagner. 
Mrs. W. H. Sherwood gave the first of three piano recitals at her house 
last Thursday afternoon. The interesting program was as follows: Varia- 
tions Sérieuses, Mendelssohn ; Herzenswunden, Letzter Friihling, Grieg 
Phantasie-Stlick, op. 2, Saran; cavatina, op. gt, Raff; scherzo, valse, 


No, 2, Chopin; sonate, op. 1, Brahms. The next recital takes place No- 
vember a1. 

Mr, George W. Chadwick has put new life into the Hampden County 
Musical Association since assuming the post of musical director of the 
organization. The May festival of the association is to include perform- 
ances of J. C. D. Parker's new work, in oratorio form, called *“* St. John,” 
and a new work by George W. Chadwick, director of the association, will 
also be presented, and will have its second hearing, the first production 
being by the Boston Orchestral Club and chorus, of which also Mr. Chad- 
wick is conductor. This work is a rich, romantic setting of a Scottish 
ballad, ‘* Lovely Rosabelle.”’ 

The Listemann Quartet are to give a series of four chamber concerts at 
Stemert Hall on the evenings of November 11 and 25 and December 16, 
1889, and February 3, 1890, at 8 o'clock. The quartet will be assisted by 
Miss Lillian Carll Smith, Mr. Ernst Perabo and Mr. Arthur Foote. At 
the first concert Monday evening the following program will be given: 
Quartet, in D flat major, op. 17, Sgambati; piano solo, andante from fifth 
concerto, Beethoven ; serenade, from concerto for violoncello, Lindner 
trio, for piano, viclin and violoncello, in G major, Raff. 


Baltimore Notes. 
HE only redeeming feature of our amateur orchestral 
organizations—orgaaizations that are the cause of the small, non- 
paying audiences at deserving concerts—organizations that make it im- 
possible for large musical combinations to visit this city—is the fact that 
they at times secure the services of artists who have merit. The Haydn 
Association gave a concert on Thursday night and Miss Annie E. Beere. 
the contralio, as well as Miss Maud Powell, the violinist, made splendid 
impressions and should be engaged for more important musical events in 
this city. Miss Beere has a contralto voice of remarkable timbre, sympa- 
thetic and pure, and her vocalization shows correct mehtod, while her 
delivery is intelligent and musical, and Miss Poweil’s playing fully in- 
dorsed the many criticisms in THe Musicat Courier, which has said so 
many excellent things about her. The * Carmen" fantasy, by Sarasate, 
was a really superb performance, given with nearly faultless technic, 
large, penetrating tone and with true musical feeling. It is a rare treat to 
hear such an artist as this lady violinist. 

Mr. W. Edward Heimendab! returned from his visit to Europe on Sun- 
day night. Everybody here will be delighted to see him, as he is our 
musical authority, ard because of his great devotion to the genuine article. 

Hans Stick. 


Ottawa (Canada) Correspondence. 


NovEMBER 11, 1889. 

HE season of music in the midst of us may be said to 

have been formally inaugurated by the concert given at the Canadian 
College of Music on the occasion of its opening on the evening of October 
11. Studies had been going on at the college since September 3, but the 
formal opening had to be delayed owing to the unfinished state of the 
concert hall. This entertainment served the purpose of introducing 
some uf the faculty of the college as instrumenialists, as well as a few of 
the more advanced pupils; of the faculty Mr. Boucher, as violinist, «im- 
ply re-established his claim as an artist of the first order, and Miss 
O'Reilly (a pupil of the Boston Conservatory) made her début in Ottana 
and won her way straight into the hearts of her auditors by her magnifi- 
cent piano playing. Her musicianly treatment of Chopin's ballade in G 
minor, op. 23. displayed delicate understanding of her subject, added to 
firin but elastic touch and excellent technic. 
The College String Quartet played C minor, Beethoven, op 18 ; (a) 
adagio, op. 125, Schubert ; (4) op. 64, “II était une fois,’’ Koroalski, in a 
most creditable manner, and some of the lady and gentlemen students 
created a good impression. The college is to be congratulated on its 
great success, as well as on its endeavors to educate the masses in music 
ot the higher order, for which purpose arrangements had been entered into 
with the Ovide Musin Concert Company and the Boston Ideal Orchestral 
Club, the former of which companies appeared to a large audience, and 
the Boston Ideal will appear on the 3oth inst to a house which is sold out 
already. Miss Adele Aus der Ohe will appear at the Grand Opera House 





Moszkowski; nocturne, op. 62, No. 2, Chopin; Trois Nouvelles Etudes, 


November 5 I EONATUS. 
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Musical Items. 

....Ernst Reyer’s new opera “ Salammbo ” will not be 
brought out at Brussels before February next. 

...-Nicolai’s “Merry Wives of Windsor’ will be 
given for the first time in the Hungarian language at the Pesth 
National Theatre shortly, under Mabler’s direction. 

....-Gounod’s “Romeo and Juliet,” in the revised 
edition, will have its first performance in the German lan- 
guage, at the Landes Theatre at Prague, on the 2oth inst. 

....A testimonial subscription is being made in Eng- 
land for the benefit of Mrs. Arabella Goddard, who, owing to ill 
health, has applied for assistance to the Royal Society of 
Musicians. 

....Angelo Neumann's traveling Richard Wagner 
Theatre will give performances in Spain and Portugal in 
February next. The ‘' Nibelungenring ” will then be given in 
Madrid, Barcelona and Lisbon under Dr. Muck’s direction. 

....A Greek operatic company from Athens is giving 
performances at Marseilles. The first work produced by them 
was an opera the title rdle of which was the national hero, 
Marco Botzaris, the composition of a native composer, Paul 
Carrer, a name which suggests an Italian rather than Greek 
nationality. 

...A new opera, “ Der Vasall v. Szigeth,” by Smare- 
glia, an Austrian composer, was produced at Vienna on the 4th 
inst. with considerable success. The libretto seems of a 
rather ‘‘risqué” character, but the music, though not free 
from reminiscences, is described as written with much skill 
and artistic purpose. 

.... Brahms’ new patriotic ‘“ Ode” for double chorus 
has lately been produced at Hamburg by Dr. von Biilow. It 
is in three parts, the first dealing with the battle of Leipsic, 
which commenced, and the seccnd with the battle of Sedan, 
which consolidated German unity, while the third section con- 
tains a warning against pride, and a solemn hymn of thanks- 
giving for peace. 

....The Liverpool “ Mercury” directs attention toa 
highly interesting novelty which is about to be performed at 
the smoking concert of the Liverpool People’s Orchestral 
Society. It is nothing less than two movements from the 
eleventh symphony of Beethoven. The statement seems 
startling, but for it the employment of Roman numerals 
seems to be responsible. The gentleman who drew up the 
program really wrote ‘* Beethoven's Symphony No. II.” 

.... There is an interesting bit of news in a recent num- 
ber of Le Petit Journal. Itis to the effect that Mrs. Viardot, 
who is well along in years, has informed Ambroise Thomas, 
Director of the Conservatoire, and the Minister of Public In- 


struction that she has made a clause in her will bequeathing | 
| Dante is chosen Gonfaloniere. 


to the conservatoire the original score of Mozart's ‘‘ Don 
Giovanni,” which she possesses. The /ourna/ rightly speaks 
of itasan ‘inestimable autographe.” 


The same number of the paper stated that owing to the large 








|on the subject of Dante and 
| minimize the 


audiences which had attended the two performances of 
Berlioz’s ‘‘ Damnation of Faust,” the management of the 
Colonne concerts had decided to give a third on November 3. 
This was to be positively the last performance of that work 
this season. The soloists announced were Mrs. G. Krauss, 
the tenor Vergnet of the Opera, and Lauwers and Augier of 


the Opera Comique. 


....Miss Adele Strauss, a young mezzo soprano, has 
just arrived from Paris, where she has completed her studies. 
Very likely the lady will be heard in the near future. 

....One of the most successful artists on the operatic 
stage at the present is Mrs, Helen Von Doenhoff. This excel- 
lent artist has distinguished herself in Chicago and other 
places of the West by her fine performances of ‘‘Azucena” and 
‘*Carmen,” 

....Pablo Sarasate, the Spanish violinist, and Eugen 
d’Albert, the celebrated pianist, arrived last Monday on the 
Ems. Anumber of well-known Spanish residents, headed 
by Mr. F. Toledo, met the steamer down the bay, and this 
evening a serenade and reception will be tendered Sarasate at 
his hotel. 

....Julius Perotti, shortly before his departure to 
America, made his farewell appearance in Buda-Pesth, in 
Verdi's ‘‘ Ballo in Maschera,” and made such a decided suc- 
cess that the director immediately closed a star engagement 
with him, to take place after his return to Europe. Mr. Perotti 
is expected to arrive next Sunday. 

....The third quarterly issue of the “ Vierteljahrs- 
schrift fiir Musikwissenschaft ” contains two learned articles, 
one by Dr. H. Reimann on the ‘‘ History and Theory of By- 
zantine Music,” and another on ‘‘ Musica Enchiriadis and Its 
Epoch,” by Dr. Ph. Spitta. A third article on ‘‘ Marco da 
Gagliano” is a valuable biography,which corrects many errors 
of Fétis and other writers, supplementing their accounts by 
newly discovered facts. There is, further, an article which 
shows by letters of Mendelssohn how dissatisfied he was with 
the ‘‘ Reformation” symphony, and how strongly he resisted 
all inducements to make it public after its first performance at 
Berlin on November 15, 1832, a date which we quote from the 
article because it is not given in Grove’s biography. Of the 
other short notices the most important is an interesting ac- 
count of Schnyder v. Wartensee, a Swiss composer of the 
beginning of this century, who is credited with being almost a 
rival of Silcher in the composition of ‘* Volkslieder.” 

....‘‘Le Ménestrel” publishes, in the form of one of 
those ‘‘ indiscrétions”’ so dearly beloved by French editors, a 
sortof analysis of the plot of Benjamin Godard’s coming opera 
Beatrice, which, in order to 
‘* indiscrétion,” we will reproduce in an abbrevi- 
In Act 1 Guelphs and Ghibellines quarrel, &c. 
Act 2, Dante and Bardi are 
rivals for the love of Beatrice, who, to save the threatened 
life of Dante, consents to take the veil. Dante is banished by 
order of the French king, to whom the rival parties appeal. 


ated form. 





As regards the story, Act 3 appears a pure interpolation for 
the sake of introducing Dante’s famous poem—and, of course, 
a grand ballet. It takes place before a great tomb, shaded by 
oleanders, which the young people choose as a suitable spot 
fora dance. Dante appears a Ja Flaxman, and invokes Virgil, 
who comes from the tomb, dressed in white and crowned with 
laurels ; he puts Dante to sleep, and the remainder of the act 
is supposed to represent Dante’s Dream. Of course he sees 
the ‘‘ Inferno,” and hears a chorus of the damned, sees Ugo- 
lino and Francesca, and is then transported to the glories of 
the ‘‘ Paradiso,” where he hears the Celestial Choir, and has a 
In Act 4 Dante awakes, and 
take poet 


momentary glimpse of Beatrice. 
Bardi suddenly presents himself, offering to 
to his lady, who, it appears, is not yet in Paradise but in 
The second scene shows us the convent garden at 


the 


Naples. 
Naples, wkere Beatrice is seen to be dying, and, on Dante's 
Such is Dante @ /a Frangai 

‘ indiscrétions ” 
The parts 


arrival, expires in his arms. 
It will be permissible to hope that the ‘ 
‘*Ménestrel” are incorrect as well as indiscreet. 
of Beatrice and Dante will probably be played by Miss Simon- 
net and either Gibert or Mouliérat. 

....Mrs. Ida Klein has had a remarkable success this 
season with the Boston Ideal Opera Company. The Chicago 
press unanimously pronounced her one of the best ‘* Mar- 
It had nothing 


oft the 


guerites” they have heard there for years. 
but praise for her voice, style and conception of the part. 
Quite a number of managers are negotiating with Mrs. Klein 
for the coming summer and next season. 





Something from Mr. Lauder. 
Cine aT1, November rr. 
HE Grand Music Hall has heard more political spouting 


than music as yet this season. The two items of inter 


icle are, firstly, the Thomas testimonial, which was fashionabl 
artistic and financial triumph, and, secondly, the work of the Cin 
Orchestra (Louis Ballenberg manager and Michael Brand 

They have already given three successful Su 
i TI 
program, which came near to being selected by the public The program 

are above the average. The ‘‘ Lamoureux Concerts”’ novelty, ** Spanish 
by Chabrier, was a very 


to sixty men. nday 


to very large audiences, the last being the secon mas ** Re 


work Neally Stevens 
Mr. T. 


} and sang the 


Rhapsody,” piquant 
played Liszt's E flat concerto with considerable success 
van, Cincinnati's favorite baritone, bas a very fine orgar 


’“ Evening Star’’ romance beautifully. Mr. Lino Matte 


J. Sulli- 


“ Tannhbauser’ 
has a superb tone and technique as a ‘cellist, and was twi recalle 
Fille du Regiment” 

The four symphony concerts will take place on 
wick’s symphony and Mrs. Rivé-King soloist), tl 
of January, the fourth on sec 


his rendition of Servais’ “ fantasie 
November r4 
nd 


1e sex — are 


12, the third on secord Thursday ond Thurs- 
day of February. 
Schneider, Van 
quartet (four announced), conservatory quartet « 


Other musical events have been recitals by Carpe 


Cleve, Lauder, chamber music by “ Philharmonic”’ 
oncerts u Colleg 
of Music choir (three announced), Wesleyan College Conservatory 
Music, three already given (six more announced 

The Apollo Club and Festival Chorus are rehearsing 
musical lectures are quite frequent. The different schools 
port active business, and altogether the musical seas 
erable enjoyment. 

I shall endeavor to keep Tue Musicat Courier 


events in as far as my duties will permit W. Wa if 


1 
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VOSE & SONS PIANOS 


ARE UNIVERSAL FAVORITES, 


They Bewilder Competitors and 


Delight Customers. 


(@ RELIABLE AGENTS WANTED. 


VOSE & SONS PLANO CO. 


170 Tremont St., Boston, Mass. 





HE ASOLIAN IS AN EPOCH making instrument, and is causing gradually but 


surely a revolution in the world of music. 


There are two vital points which in 


themselves make the A®olian the king of musical instruments : 


FIRST-—It performs any music, from a Waltz or a 
Ballad to an Overture or a Symphony, more 


beautifully and more nearly perfect than any 


musical instrument made. 


SECOND—It 


ment, but is so simple that a person 


is not a mechanical instru- 


can learn to play it in from one to 


three weeks. 





PRICES FROM $200.00 TO $500.00. 


Local Territory will be given to Dealers on these Instruments. 





WRITE FOR TERMS. 


THE AsOLIAN ORGAN AND MUSIC CO., 831 Broadway, New York. 
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W. W. 
therefore 


GENTLEMAN who expects to sell the 


Kimball Company and 


A 


aoes not 


iots of goods, 


care to have his name mentioned, asked us a 


few days ago why the Kimball pianos stick. “Give it 


up ‘Because they are made of gum wood,” he re- 


pli d 


| 
manufacturing pianos will erect the factory in Muncie. 


Phe last week and 
selected the names of the parties inter- 


is reported from Muncie, Ind., that a $20,000 stock 
company organized in Buffalo for the purpose of 
were in Muncie 
The 
sted were not made public at date of writing. 


Buffalo committee 


ground, 


EALERS who wanta reliable, attractive and dura- 
1D) ble upright piano, made by a responsible firm 
whose guarantee is good for any amount, and who 
ve built up a large trade on the strength of making a 
can sell with a profit to the dealer, should 


10 that 
to W. H. Bush & Co., the Chicago piano manufac- 


DDITIONAL incorporations are reported in the 
piano manufacturing business, the latest being the 


firm of Hen 
Hemme 
$100,000. | 
Ernest J 
They 
than 
for their instruments. 


me & Long, 
& Long Piano Company, with a capital of 

irectors are Erastus Caswell, John B. 
John A. Stewart and Hugh A. 
manufacture 


San Francisco, incorporated as 
the 
Curtis, Behre, 


wart continue the ona 


ver scale heretofore and will no doubt find a 
rge outlet 
would be pleased to receive their latest catalogue. 


R readers have doubtless by this time noticed that 
news or comment pub- 
taken and 
matter by 
who read 


small item of 


single 


columns is oftentimes up 
halt 


contemporaries. 


our 
column ol 
To 


periodicals and 


to a column or 


our those 
y press, the current maga- 
ome apparent that the total tendency 


is toward condensation rather than 


has be 

the modern press 
nflation, The average business man of to-day has no 
nd on “linked sweetness long drawn out” in 


news—tke absolute 


1 newspaper sense, but wishes the 


news—placed before him in a terse, comprehensive busi- 
ness-like way. This is the style long ago adopted by 


ue MusicaAL Courter, and the style strictly adhered 





to by us in our trade department. Piano men the world 
over recognize the fact that a salesman who plays too 
long upon the instrument he is offering for sale dam- 
ages rather than benefits his opportunities; that the 
man who talks at too great length is not so good a 
man as he who says much in a few words; and the 
same rule of condensation applies to the newspaper 
business as well as to the piano business. In the trade 
this week’s issue of THE MUSICAL 
COURIER will be found succinct items covering every 
happening of interest to the trade since our last 
number. 

In a modern newspaper, aside from the news, the 
only value of the paper lies in its editorials upon cur- 
rent topics and special subjects. These editorials, to 
have weight and value, must be written by men who 
possess practical and theoretical knowledge of the sub- 
ject of which they treat. The editors of THE MUSICAL 
COURIER are the only men in music trade journalism 
who know anything and nominally everything about 
pianos and organs, and therefore the editorials pub- 
lished in this paper are the only ones worthy of the 
consideration cf practical piano men—are the only 
ones that ave considered by men who know what we 
are talking about, just as we know what we are talking 
about. 


department of 


PATENT of extraordinary value has been granted 
to Behr Brothers & Co., which, by alternating the 
angles of the strings on the lower bridges equalizes and 
compensates the pressure of the same on the sound 
board, and consequently tends to purify the tone and 
make it more even throughout the scale. It is a patent 
of more value or importance than patents of a mechan- 
ical device only as it affects directly the tone quality 
of the instrument, without revolutionizing any of the 
fundamental principles of proper piano construction. 
The details of this patent will soon be published in 
these columns. 
HE Everett piano is one of those instruments built 
to last and for that reason the best “stock” is 
selected for use in their manufacture. The man who 
makes them—Colonel Moore—knows that the case work 
is ‘he important feature in piano construction, and with 
an eye upon that incontrovertible fact he gets the best 
kind of woods, making cases of walnut—domestic and 
foreign—mahogany, American oak, English oak and 
other substantial woods. ‘“ No gum wood in the Everett 
piano” is the cry, and a good cry it is. It gives the 
dealers who handle the Everett confidence to buy and 
confidence tosell and confidence in asking a good, living 
price forthe piano, and the piano is worth the price, too. 


OLLOWING the movement of Mr. Wm. C. Lincoln 
F from Chickering’s to Steinway’s, as first reported 
by us last week, other changes of the past few dzys are 
these: Mr. W. A. White, formerly with Horace Waters 
& Co., to the Emerson Piano Company’s New York 
Branch. 

Mr. Geo. H. Zincke, formerly of the firm of Michaelis 
& Zincke, to Horace Waters & Co. 

Mr. George Blumner, formerly of the Emerson Piano 
Company's New York branch, may assume the manage- 
ment of a branch house the Chicago Cottage Organ 
Company may in Detroit, Mich. Friday and 
Saturday papers please copy. 


open 


ONOVER pianos are instruments that appeal to the 
C cultured musician, and the piano artist in particu- 
lar, and for the latter the sympathetic touch and the 
refined tone of these instruments are absolutely fasci- 
nating. They are now among the best specimens of the 
piano makers’ art, and without going into detail we will 
state that there are no pianos made in this country at 
present by the new generation of piano makers that are 
destined to make a lasting impression on the musical 
community on the basis of merit, of absolute artistic 
worth, whose future is more assured than these Conover 
pianos. They are the source of constant surprises to 
dealers and musicians who examine them and who are 
constantly astonished at the superb qualities of the in- 
struments. 





A FRAUD CLASSIFICATION. 


»>- 


W* have received a “Grade Sheet,” said to be print- 

ed and published by a firm of piano and organ 
dealers at Cape Girardeau, Mo., the distribution of which 
is a danger and menace to legitimate trade—the more 
so as it acts in an insidious manner upon persons not 
conversant with the tricks of the trade. 

The “ Grade Sheet” starts out by stating that the list 
or Classification is taken from a paper which isthe organ 
of the Tuners’ Union, There is no such paper, there is 
no such union, and no such list or classification was 
ever published in any newspaper. The list or sheet is a 
fraud as contemptible as any ever resorted to in the 
piano trade, 

There are various divisions and subdivisions begin- 
ning with ‘Class A,” in which there is one fizm followed 
by “First Class.” The concern that issue the sheet 
disclose the motive and show which pianos they are en- 
deavoring to sell, as, for instance, the Wheelock piano 
is placed in “ First Class,” “first grade,” with Weber, 
Hazelton and Hallet & Davis and George Steck & Co. 
Of course, the whole tendency becomes apparent in 
such a classification, and the fraud should be denounced. 
The Wheelock piano is all right, perfectly eligible to its 
place and position, but the firm never lay claim to a 
place coequal with that of the above houses. 

In our columns in the issue of September 11 will be 
found a rescript taken from the records which shows 
that Wheelock & Co. do not claim such classification, 
for they do not ask such retail prices for their pianos as 
are asked by the firms mentioned above. 

Wheelock Retail Prices. 

Apparently there was not so much retail business on Four- 
teenth-st. during the week ending September 2 as during the 
weeks previously referred to in these columns, using the 
Wheelock records as average guides, for the chattel mortgages 
are reduced to three that week : 

Clara Eknecht, 120 West Sixty-first-st., Wheelock piano. 
Hattie H. O'Brien, 239 East Eighty-first-st., Wheelock piano......... 
Eva Schultz, 169 East Eighty-eighth-st., Wheelock piano............ 

We consider W. E. Wheelock & Co. a good guide of aver- 
age retail ‘‘ pushers” on Fourteenth-st., and when the firm 
show evidences of dullness the street must be dull. Let us 
hope for a rapid revival.—Musicat Courier, September 11. 

No one can buy the other pianos mentioned above at 
$225 retail. 

The McEwen piano is in the company of a whole lot 
of respected names, and the stencil fraud is mixed up 
ad libitum with legitimate pianos in the list. The Swick 
is in the same grade with the gum wood Kimball and the 
Lyon & Healy stencil. Poor Swick! 

The magnificent Hardman piano is placed in the same 
list with the Miller. The thin toned, plain cased, un- 
sympathetic Miller upright next to the musical, sym- 
pathetic; handsome, modern, attractive, full toned and 
otherwise happily endowed Hardman upright! What 
fools these mortals be to attempt to do business with 
such an absurd classification ! 

The dealers in Boston know that the Miller upright 
is frequently sold at retail at the same price quoted on 
the Wheelock piano. That is one of the difficulties of 
the retail trade in Boston. 

The Millers sell pianos at retail for less than the 
wholesale price and do so if there is a risk of losing 
the sale. It is difficult to contend against such odds, 
but it kills the wholesale trade and, as is well known, 
the Millers have no wholesale trade worth considering, 
and for that reason. Still they and cthers are making 
lots of money and should spend some of it among our 
contemporaries to make things appear in a false light. 
Music trade papers that do not publish the truth should 
also be supported to publish misrepresentations. 

THE MUSICAL COURIER, however, denounces the 
“Grade Sheet” issued by the Cape Girardeau firm as a 
fraud upon the public, and if Ballard & Wilson are the 
people who published that sheet, if they are respon- 
sible for its utterance, they are frauds that should not 
be trusted. 








-The Felgemaker Pipe Organ Works are running as hard as the insti- 
tution can operate. The men workevery night till 10 o'clock. *The fac- 
tory is at work on the Central Church organ and will have it built early 
this winter. The organ will be the largest and finest in this section of the 
country, and the builder is anxious that it shall be satisfactory to the con- 
gregation and one that will speak for its builder.—Erie ‘‘ Times.” 
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The Superiority of the “SOHMER” gs Received First Medal of Merit and 
Pianos is recognized and acknowl- OS Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- > / Ly 2 hibition. 
ties, and the demand for them is as ‘st (Oa : Superior to all others in tone, dura- 
steadily increasing as their merits are ¥ bility and finish. Have the indorse- 
becoming more extensively known. 4 ment of all leading artists. 


SOHMER & CO., = PR 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 
omer NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 
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SJ LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challen 
| that ours will excel any other. 


Mn lh te) ed, IN. X. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


| PIANO ACTIONS, 


3, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 
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_ ee tim, len PO 3 
om Pe toe a . 
EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. ] 4E VOGAL ON ORGAN, 
THE STERLING C ©. The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY. CONN. World of the Nineteenth Century. 


The Music Trade and Profession are invited to hearand inspect this charming instrument 


_— as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


pape aie sempre i TRADE SUPPLIED! | AGENTS PROTECTED! BUSINESS ACTIVE! 


New Burdett Organ List. FOR senuct, cauaaouns AND PRICES ADDRESS 
MASON & RISCH, 


BURDETT ORGAN COMPANY, Limited, ERIE, PA, Worcester, Mass., or Toronto, Canada ; or 
J. W. CURRIER, 18 East 17th Street, New York. 
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SCISSORS AND POT. 


Number 2. 


N our last issue, under the above caption, we again 
| called attention to the indiscriminate use of news 
originally published in THE MUSICAL COURIER by a 
Saturday paper with a music trade attachment. We 


howed there that about four columns of our matter 
deliberately pirated and reprinted without credit, 

course. We readily understand why we should be 
referred to as ‘“‘one of our most esteemed contempo- 
raries—in fact, we will say the most esteemed of our 
as the facts below printed plainly show 
COURIER must come as a godsend 


were 


mntemporaries, 
it THE Musical 
to our friendly pirates. 

In our first article we said: “‘ The trade will convince 
itself how regularly this is done by observing how the 
news in this week’s MUSICAL COURIER. (November 6) 
will be handled in that and other papers on Friday and 
Saturday. Watch, and you'll have some fun.” 

Here’s the fun—because really it is ridiculous. We 
don't generalize at all, but give you a clear statement of 
the cold facts, with dates and page numbers. 

lhe first article in the paper in question is entitled: 
THE EXPosiITION OF 
Musica. Courter, November 6, page 394. 


1592. 
Tue 


Phi urrence took plac too 
issue, but they hadn't sufficient enterprise to have a representative 


Taken - from 


late for them to have it in their last 


the meeting, relying entirely upon our report, which they re- 


led and abbreviated form.) 
New CHICKERING AGENTS (ELLIS). 
faken from Tue MusicaL Courter, November 6, page 392. 
McEWEN FAILURE, 
ICAL CouRIER, November 6, page 395. 


Tut 


Taken from Tue Mt 


Mr. J 


laken from 


MANAGER SANDERS & STAYMAN, 
\L CouRIER, November 6, page 292. 


ARVIS BUTLER, 
True Must 
HARPER, OF PORTLAND, ORE. 

CAL CouRIER, November 6, page 392. 


WINTER & 

Mt 
tice published by us we spoke of Winter & Harper's 
This was 


ym THE 


burned down at Spokane Falls. 
Seattle. They copy it, error 


cir branch store, 


r part; it should have been 


To Move To MILWAUKEE, 
THe MusicaL Courier, November 6, page 398. 
T. M. ANTISELL. 
fur MusicaAL Courier, November 6, page 398. 


from 


KOEHLER PIANO ComMPpANY'S FACTORY. 
ym THe Musical 
W. Hl. Hirt 
m THe Must 
P.L 
Put 


Courter, November 6, page 395. 
HAs OPENED A STORE, 
Taken {re AL COURIER, November 6, page 396. 
PAMCHANET Has BouGut OvrT. 


laken from Musical Courier, November 6, page 396. 


Painter HAs BouGnt Our. 
MusicaL Courter, November 6, page 396. 


F, E. 
Taken from Tut 
STeINWAY & Sons HAve CONTRIBUTED. 
iken from THE MusicaAL Courier, November 6, page 396. 
LANCASTER, PA 
from THe MusicAL Courier, November 6, page 396. 


STEPHEN OWEN, OF 
Paken 
Prue REPORTED STRAUCH STRIKE, 
Pur Musicar Courier, November 6, page 396. 
F, FRICKINGER, 
Tue Musical Courter, October 23, page 356. 
Mason & HAMLIN, 
Musica. Courier, November 9, page 398. 
DeATH OF Mrs, MEHLIN, 
MusicaL Courier, November 6, page 392. 
») BuLLDOzE JacoB Do Lt, 
OURIER, November 6, 
J. C. WAGNER. 
CAL COURIER, November 6, 


\L ¢ page 392. 


UN AND 


n from TH page 390. 


New ENGLAN GAN COMPANY, PORTLAND BRANCH, 


ken from THE Mt iL Courter, November 6, page 396. 


Mr. SAMUEL H PITTSBURGH, 


He M 


\MILTON, OF 
CAL COURIER, November 6, page 396. 
ne CENTURY PIANO AND ORGAN COMPANY, 

from THe Musical Courier, November 6, page 396. 
Musi 
AL C 


I COMPANY Have SoLp, 


Pik LANSING 


Tue Must OURIER, October 30, page 378. 
Ww. W 


n THe 


KIMBALL CoMPANY HAVE PURCHASED, 


MusicAL Courter, October 30, page 378. 


two item published ; they are both in the same col- 
re funny when taken together.) 
W. J. Suittiro HAs ADMITTED, 
laken from Tur Musica Courter, October 30, page 378. 
Atrrep C, 


OURIER, 


Hartcu, 
faken from THe Musicat ¢ November 6, page 396. 


WESER 
Musk 


Broruneks’ STRIKE, 


faken from Tut At. COURIER, November 6, page 396. 
PATENTS RECENTLY GRANTED, 


Taken from Tuk Musicat Courter, November 6, page 396. 





Mr. RYLAND, OF RYLAND & LEE. 
Taken from THE MusicaL CouriEr, November 6, page 396. 
Tuos, F, Kirk, Jr., or E. G. Hays & Co, 
Taken from THE MusiIcaL Courier, November 6, page 396. 


W. W. KIMBALL, or CHICAGo. 

Taken from THe Musica Courier, October 30, page 374. 
DANIEL J. SULLIVAN, OF New BEDFORD. 

Taken from THE MusicaL Courter, November 6, page 


W. F. BisseLt, or GLENS FALLS. 
Taken from THE MusicaL Courter, November 6, page 


396. 


396. 
Mr. Ernst KNABE, AT SARANAC LAKE. 


Taken from THE MusicaL Courter, November 6, page 396. 


LINDEMAN & Sons INCORPORATED. 


Taken from THE Musicat Courter, October 9, page 312. 


D. T. BrRADFoRD, oF ATCHISON, KAN. 
Taken from THE MusicaL Courter, November 6, page 


A NEw FirM IN READING, PA. 
Taken from THE MusIcaL Courter, November 6, page 


396. 


396. 
MICHAELIS & ZINCKE DISSOLVE. 
Taken from THE MusicaL Courier, November 6, page 
BoLLMAN BROTHERS’ REPAIRING DEPARTMENT, 
Taken from THE MusicAL Courier, November 6, page 


396. 


REINHOLD KOCHMAN’S RESIGNATION, 
Taken from THE MusicaL Courter, November 6, page 
CHARLES WIETHAN’S DEATH. 
Taken from TH®» MusicaL Courter, November 6, page 396. 
DANIEL F, BEATTY IN EvuROPE. 
Taken from THE MusIcAL CouriErR, October 30, page 372. 
Mason & HAMLIN CArp. 
Taken from THE MusicAL Courter, November 6, page 400, 
THe Music TRADE. 

Taken from THE MusicAL Courter, October 16, page 334. 

Here, then, we find no less than 44 items in the last 
issue of our contemporary, which had been previously 
published in the columns of THE MUSICAL COURIER. 
We give the facts, the dates and the page numbers; it 
is easy for anybody to verify our statements from our 
files. Our contemporary makes an effort to be either 
funny or sarcastic in commenting upon our methods and 
means of obtaining news, but that doesn’t alter the fact 
that we get it. And the last Saturday paper is suffi- 
cient proof that we get it first, and that our contem- 
porary is willing to take it from us without credit, 
trusting entirely to our reliability, even to the extent of 
copying errors (as in the Winters & Harper item men- 
tioned above). Take, then, from their trade depart- 
ment what is quoted above, and you will find in their 
whole paper but one single item of news, that is the de- 
parture of Mr. C. F. Chickering for Europe, whzch zs 
wrong. Mr. Chickering does not go to Europe to enjoy 
a brief holiday, but he goes to accomplish, if possible, 
a definite business purpose, and, while we wish him suc- 
cess, we are led to doubt that what he has attempted 
can be done. This is if Mr. Frank H. King can be be- 
lieved in any statement he makes concerning the poli- 
cies and movements of the house of Chickering & 
Sons. That’s the way the matter stands, gentlemen; 
if our contemporaries can give you no news, and haven't 
a man on their staffs who is qualified to form or express 
an expert opinion upon the instruments you manufac- 
ture, wherein does their usefulness as class papers lie ? 








E. CABLER & BROTHER. 


Continued Prosperity—Development of Trade 
—A Remarkable Year. 


HE recent awards given to Gabler pianos at various 

expositions and exhibitions have called attention 

of trade and musical circles to the strong position occu- 

pied by the firm among the large and influential piano 
manufacturers in the United States. 

Age alone does not establish the reputation of a 
manufacturing firm. It is the record made during the 
time and the reputation of the article or product, and it 
would therefore be of no particular consequence to say 
that E. Gabler & Brother are in existence now and 
before the public for 34 years could we not supplement 
that statement with commendations of their pianos, of 
which thousands are sent to all parts of the country 
every year as an indorsement of the thousands, sold 
during the 34 years of the firm's existence. 

Under the management of Mr. Emil Gabler, now the 
head of the house, continued prosperity has marked the 
history of the same, and with unusual enterprise new 
improvements have been added to the pianos which 
have made them more valuable as musical instruments 
and consequently more attractive to the dealer and the 


public at large. Together with these improvements 





trade has developed to an extent most gratifying to all 
persons interested in such an institution. 

In the latest catalogue matters of record are published 
which will prove interesting to the trade. We quote as 
follows: 


* * * * * * 


The house of Gabler has borne its present firm name of 
Ernest Gabler & Brother since the death of the senior partner, 
less than five years ago. Ernest Gabler was a self-made man. 
He was characterized by a strong will, an iron constitution, 
and remarkable executive ability. He had not been trained 
for a commercial life, but his native shrewdness made him a 
strong factor in his peculiar line of business. He was as true 
as steel, and with a marked inflexibiJity of purpose he com- 
bined a justness that greatly relieved the rigidity of his 
character. 

In the manufacture of pianos Ernest Gabler had all the ad- 
vantages of the most intimate practical knowledge of its me- 
chanical details. He was an expert judge of the mate- 
rials that enter inte the construction of the piano, and 
was as skillful as long years of experience could make him in 
the manipulation of these materials into the perfect instru- 
ment. Knowing his business thoroughly, and having abun- 
dant financial resources, it is not strange that Mr. Gabler made 
his influence widely felt in the piano trade, and up to the time 
of his death he commanded an immense business. 

With Ernest Gabler there was associated for over thirty 
years his brother, Emil Gabler, who, like Ernest, possessed 
not only a practical acquaintance with the mechanical details 
of piano making, but was as thoroughly posted in every de- 
tail through all the branches of the art of piano making, and 
even to-day does yet superintend every department personally, 
To this he adds a thorough commercial training. As advanc- 
ing years told heavily upon Ernest Gabler, his brother Emil 
assumed control of the vast business, and for twenty years has 
managed it with consummate tact and skill. Finally, imme- 
diately after the lamentable accident which caused Ernest 
Gabler’s death, Emil was made a partner in the concern, 
under the title of ‘‘ managing partner,” and, since the de- 
cease of his brother, possesses full and absolute control, It 
is hardly necessary to say that under Emil Gabler’s sole 
management the business has not only continued upon its 
thriving career, but decidedly grown larger from year to year. 

Neither Ernest nor Emil Gabler ever halted in the march of 
improvement, and Emil Gabler has especially distinguished 
himself since he has had absolute control by the .marked 
progress he has made in the art of piano construction. We 
have not the space here to enumerate all the various improve- 
ments made by Emil Gabler and will refer only to his inven- 
tion of the ‘‘ patent improved sliding fall and name board” 
(patented August 19, 1885), with which all the different styles 
of the ‘‘ Gabler” piano, with the exception of the cheapest and 
smallest styles only, are now made. 

The sliding board and name board patent is a great 
improvement on upright pianos and has already been 
infringed. Mr. Gabler states that he proposes to pro- 
tect himself and will soon proceed against the parties 
now using his patent. Not only is the patent practical, 
but it adds to the chaste appearance of the upright and 
prevents the name board from becoming tarnished by 
the finger nails of the performers. The fall board dis- 
appears and the narrow name board only is visible. 

There are other patents which will be described by us 
in coming numbers of this paper, but to one other 
patent we desire to call attention. It is the Patent 
Metallic Action Frame, cast in one piece. This im- 
provement adds solidity, permanency and strength to the 
whole action, not only when set in the frame, but also 
in its position in the piano, particularly when in ship- 
ping transit or when the piano is moved. It reduces all 
chances of disorganization of parts of the action toa 
minimum, and also acts upon the keyboard and the 
other relative mechanism of the instrument. 

Business has never been in better shape than at 
present, and the year, judging from present indications, 
will be the most prosperous in the history of the house. 
The shipments this month will be in the neighborhood 
of 300 pianos, the number probably exceeding that 
figure. Recent connections made by Messrs. E. Gabler 
& Brother were of such importance that particular 
attention was paid to the movements of the firm. 
These connections have greatly stimulated the business 
and have made Mr. Emil Gabler one of the busiest piano 
men in this country. 





Stencil Every Time! 
ee ae ae firm writes to us as fol- 


lows, asking us not to publish their name, Xc.: 
——., November 5s, 1889. 
Editors Musical Courier: 
Is the Wing piano a stencil? 22.2.2 ¢ 
The Wing piano is a stencil. There is no Wing piano fac- 
tory, and the name on the piano does not indicate or lead to 
its identity. Consequently stencil. No one but an expert can 
tell where the piano is made, and its grade is paraded under a 


false name. Stencil every time! 
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CONTEMPORARY of last Saturday states that 


A Mr. C 


known as Chickering & Sons, left for Europe last week 


F. Chickering, president of the corporation 
fora briet holiday. Mr. Chickering has gone to Eng- 
land to establish, if possible, new connections for the 
Chickering piano abroad or to re-establish the connec- 
tion with Messrs. Chappell & Co., of New Bond-st., 
London, which was so rudely broken off by Gildemeester 
If Mr. Chickering could have found 
nclination to have traveled among his agents 


i few years since, 


time or 


in the United States during the past few years we are 


ire that he would have undertaken this Euro- 


never 


pean business trip. 


By active participation in his own 


business in this country be would have found that the 


Gildemeester method of changing and stirring up 


avencies has damayed the business to an enormous ex- 


tent, and we greatly fear that his London expericnces 
will be the reverse of pleasant, since he will be brought 
into contact with firms who are conservative and set in 
their ways, who do not readily forget discourteous, not 
to say unbusiness-like, treatment, and who are not to be 
dazzled by the glamour of the Chickering name. 

We 


Chickering’s going to England to negotiate with a syn- 


are warranted in stating that the rumor of Mr. 


adi e tor the 


purchase of the entire name and plant 
1as no foundation in fact, as the syndicate, through 
their agents in this country, have already investigated 
We 
ish Mr. Chickering a safe trip, and hope that his much 


+} 


matter, with the result that they will not buy. 
Ww 


mpaired health will be greatly benefited ; but we are 


sorry to be obliged to express the conviction that he has 


allowed himself to be influenced, against the better 


lent that he is admitted to possess, by Gildemees- 
who in the opinion of the best business men of the 
is unfit and incompetent to fill the position of 
for so long a time that it is now next to im- 

him 


to recuperate. If on this ocean voy- 


6,000 miles he 


can recover his self possession, 
in shake off the hypnotic spell cast about him by his 
health 
his old time individuality 


magnetic Manager, can return home renewed in 


ind revived in spirits, with 


f assertiveness restored—then there is still before 


him in his remaining days an opportunity to restore his 
its 


name to whilom prestige. The whole piano trade, 


ors, equals, imitators and inferiors, would be grati- 


ap result brought about, because 


Py 


| linvers 


about the word Chickering the aroma 


ancient respectability, the traditions of an old 


ynity, which all who know the Chickering broth- 


as men have regretted to see dispelled and ridiculed 


the norance of the present controlling power. 





A Railway to the Summit of Dun- 
derberg. 

The 
filed 


many is formed for constructing a circuitous railroad, 


Nov 


way has 


of the Dunderberg 


of State. 


9 certificate 


Ra been with the 


Secretary 


r, from a point 1 mile southwest of Jones Point, 


Hudson River, in Rockland County, in a north- 


to the summit of Dunderberg Mountain. 


vill be a more direct route, which can be best il- 


taking a hairpin and bending one side, about a 
from its head, perpendicularly away from 
unbent side of the hair- 


the point of the 


on the summit of the mountain and the 
n the starting point below Jones Point, 
rhe con- 
be by 


stationary 


i of the descending route. 
the 


attached 


property upon road will 
to 


The 


inches 


or cable, 


ncident to such means road will 
within the 
of 
James 


Nichol, of South 


ess than 30 
rincipa ckholders and first year directors 


which ha 
S. Morgan 
d A. Proudfit 
ity ; George Bradford 


, of Mauch Chunk, 


a capital of $750,000, are 
ind A 
Harry and Wm. 
Kelly, of 


Jackson 


B. Tremaine, 


a\ 


Soston, and 


ford 


najority of these gentlemen are engaged with 


remaine and Mr. Morgan in the development 


rprises also, such, for instance, as the 


and 














W. B. Tremaine is on a four weeks’ trip to the Southwest to recuper 
ate after a season of extraordinary hard work. 
This is the 32d year of the activity of Mr. Edward F, Droop asa 
piano, organ and music dealer in Washington, D, C. 
—The Bristol Manufacturing Company, of Oskaloosa, Ia , are manufac- 
turing what they call the telephone pipe organ attachment. 
Mr. N. G. Snaks, of Sharkey, Tex., has opened a large piano and 
organ wareroom in connection with his agricultural business. 
—The Farrand & Votey Organ Company have donated the use of a 
large pipe organ to the musical festival to be held in Detroit next April. 
Louis Wiethan succeeds Wiethan Brothers, of Poughkeepsie. 
death of Charles Wiethan, the brother, was announced by us last week. 
Mr. Walter D. Moses, of Richmond, Va., was in town last week, and 
stated that business was excellent, with bright prosvects for the next few 
months. 
Mr. Gray, Jr., of Boardman & Gray, Albany, was 1n town last week ; 


so were Messrs. Powers and Kimball, of the Emerson Piano Company, 


Boston. 

G. W. Dawson, of Fort Wayne, has just opened a large store for the 
sale of all kinds of musical merchandise, musical instruments, pianos and 
organs 

The firm name of Michaelis & Zincke has been changed ‘to Max 
Michaelis, Mr. Zincke having retired, as announced in last week’s Musicat 
CourigErR, 

It is stated that another Chickering agency change is to be recorded, 
this time in New Orleans, where the piano goes from Mr. Junius Hart to 
the Grunewald Company. 

Marblehead, Mass. 
Mr. Shepard 


Samuel S. Shepard will open a music store at 
Marblehead has depended upon Salem for its music, and 
ought to be able to establish a good trade. 

—Thomas & Barton, of Augusta, Ga., have removed tonew quarters at 
They sell the Knabe, Estey and Everett 


pianos and the Estey, Story & Clark and Kimball organs. 


714 Broad-st. in that city. 


Mr. Sturtz, of the firm of Muller & Sturtz, piano manufacturers, of 
Farmingdale, N. J., has sold out his share in the business to his partner, Mr 
Muller, and returned to Sturtz Brothers, No. 142 Lincoln. ave 

Hon. Bradley Barlow, late president of the King 
Col His death affect 
company, as no capital will be withdrawn from it for that reason. 


Piano Company, 


Denver, , is dead. will not the business of the 


Danie! Pond, an old melcdeon and organ builder, born May 31, 18 
at Paris, Me., and engaged in the organ and music business for many years 


at Biddeford, Me., 
month, 


died of consumption in the latter town on the rith of 


last 


The Taylor Organ Company, of Ontanagon, Mich., have declared a 4 


per cent. dividend on the business of August, September and October, 


the October trade having been immense. Michigan walnut abounds in 


the neighborhood of Ontanagon. 


Prof. C 


. at 
Owego, N. Y., who has frequently been consulted in the selection of in- 


. W. Druckenmiller, a music teacher witha large clfenté/e, 
struments, has decided to go into the piano and organ business, and will 


open handsome warerooms on December 1. 


An excellent opportunity is now offered to those who are in the habit 
f ‘touching up the old masters ;”’ for 
that 


in a recent advertisement for a 


tuner in Australia it is announced the applicant *‘must thoroughly 


The | 


ANTED—An experienced piano salesman, wholesale and retail. Ap- 
ply for further particulars to Mason & Hamlin Organ and Piano 
Company, 46 East Fourteenth-st., Union-sq., New York city. 
W ANTED- A dealer in an Illinois city, who has been in business many 
years, will buy pianos from a New York or Boston or other Eastern 
manufacturer, who does not sell the goods at wholesale to any of the 
Chicago firms. 1 want to buy direct ; $165 to $180 is the kind of pianos I 
want. Icannot sell them if a Chicago house has them to beat me in my 
own territory. Address, ‘*‘ Sagamon,” care of Tue Musicat Courikr, 25 
East Fourteenth-st., New York. 
#OR SALE—A well established music business in one of the richest 
counties in Ohio, Small capital required. Must go West for health. 
Address ** Ohio,” care Tue Musicat Courier, 25 East Fourteenth-st., 
New York, F 
W ANTED.--A first-class organ tuner to assist on a large output of fine 
organs. Regular work ; good location, Address ‘‘ Organ Tuner,” 


W ANTED—Someone in New York city, who is financially good or 

whose reputation for honesty is unquestione4, to handle my pianos. 

“ Manufacturer,’ careof Tue Musicat Courier, 25 East Fourteenth-st., 

Ney York, 

OR SALE—A retail piano, organ and music business, located in Cen- 

tral New York, of many years’ standing and of excellent reputation 

| in the territory it has been supplying goods with. The owner desires to 

sell out, as he wishes to retire from business. An excellent charce for an 

enterprising piano and organ or music man. Address, ‘* Central,” care of 
Tue Musica Courier, 25 East Fourteenth st., New York. 





John Hardman. 








_ NOUNCEMENTS of death in the piano, or- 

gan or music trades seem of late to have become so regu- 
lar that it isa source of surprise to us when we get an edition off 
the press without an obituary notice. On this occasion it is 
with deep regret that we announce the demise of John Hard- 
man, of Hardman, Peck & Co., one of the technical lights 
of piano making in this great piano making community. Mr. 
Hardman died of peritonitis after a short illness at his resi- 


dence, 1859 Madison-ave., on Sunday last, November 10, 
aged forty-six years. 
He was apprenticed at his father’s piano factory, which 
McDougal-st. and subsequently at Sixth- 
The elder Hugh 
Hardman, an English piano maker still living in this city— 
subsequently retired and his son John, with the late Mr. 
Dowling, erected the large Hardman factory on the corner of 
Tenth-ave. and Fifty-seventh-st., where Mr. Leopold Peck, 
the surviving partner, became interested in the firm prior to 
the destruction of the factory by fire in 1882. 
Mr. Dowling soon thereafter died, and the firm of Hardman, 


Peck & Co. established themselves in their present large fac- 


located 
Sixteenth-st. 


was on 


ave. and Hardman—Mr. 


tory on Forty-eighth and Forty-ninth streets and Eleventh-ave. 
where the late Mr. Hardman was in charge of the technical 
department. 

The funeral will 
take place to-day at 9.30 A.M., thence to St. Paul’s Church, 


He leaves a widow and four daughters. 


corner 117th-st. and Fourth-ave., where, at 10 A.M., a solemn 
high requiem mass will be offered for the soul of the departed. 
John Hardman was one of the most genial, good natured 
and good hearted men in the piano trade, and numbered a 


host of men among his personal friends. He was an expert 





understand renovating old pianos and music.”’ 


—The old rumor of Mr. R. W. Cross leaving his present position with 


Wm. P, Lincoln 
Weare not prepared at the time of going to press either to deny 


& Sons 


or con- 


been revived since Mr has gone to Steinway 


| 
| 
| 
| 
| 
Kroeger & Sons and entering the employ of Chickering & Sons has again | 
| 
| 
| 
| 


firm the rumor 


Somewhat after the style of some of our contemporaries, the New 
York 
dent to the electric lighting apparatus in the Crescent Building - Hardman, 
Pec k & Cc "Ss 


pairs of the damage cost 


** World”’ printed last week a long faked account of the great acci- 


| 
lis importance may be estimated from the fact that the re- 


$2.5 Other trade papers please enlarge upon 


oO. 


the subject 


*God Bless the President’’ is the name of a hyma, the words and 
music of which were written by Harry Sanders, Esq.,of Sanders & Stay- | 
of It 


© voices, accompanied by an orchestra, on the occasion of the 


man, Baltimore, in honor President Harrison. was sung by a 


chorus of 
dedication of the new post oftice at Baltimore, on September 12. Presi- 
dent Harrison was present. 


—Of Mrs. Erard, whose death was announced in these columns some 


weeks ago, the London ** Musical Opinion ”’ says: ‘* Mrs. Erard, widow 
of the piano and harp manufacturer, died last month at La Muette, at the 
of 76. Her husband died in 1855 without Mrs. Erard 
adopted one of his nieces, now wife of the Comte de Franqueville. Mrs. 


Erard devoted hertime, and a great part of her fortune, to assisting mu- 


issue, and 


age 


sicians and actors at their start in life, or when in distress. The firm pre- 
sented every year a grand piano to the winner of the first prize at the 
Pleyel giving to the second. The Erard concert 
room was also at the gratuitous disposal of musicians. The Comte de 
the Institute, and has many friends 


conservatoire, one 


Franqueville is a member of in 
England, for whose institutions he has always expressed great admira- 


tion.” 


The new musical art headquarters of Mr, Rubert Weisbach, located 
at ro4 Tenth-st., near A-st., promises to become one of the leading at- 


tractions for the lovers of music in ourcity. The establishment ts ele- 





Music Company, and lately the 


h Company. It is proposed to make of 


a great summer resort and objective 


mists from New York and vicinity, and 
yns of the country adjoining the Hud- 


y the railroads along the river and 


wgan manulacturers, must vacate their 


account of improvements in the neigh- 


hand 


a big bid to | 


, and are looking about for a 


is making save them come to that enterpris- 


,er Massachusct.s towns are also anxious to get the firm, 





gantly fitted up and stocked with many of the leading and popular pianos 
of the day, musical merchandise and sheet music. Mr. Weisbach is an | 
accomplished musician and has lived some years in St. Joseph, Mo., a city } 
noted for He was one of the members of a concert | 
party, some of whom gained considerable celebrity. He received many | 
compliments editorially from the St. Joseph * Herald’ on Gottschalk’s 
compositions performed by him in the concerts and received many sub 
stantial tokens of esteem from the musical people of that city. Mr. Weis 
bach is permanently located here and his genius will give tone and pres- 
tige to society and concert entertainments.—Tacoma ‘* News.”’ 


its musical culture, 


WASTED By a Philadelphia firm, the representation or agency of a 
Good reference. Money all right. 
Courier, 25 East Four- 


good, medium priced piano, 
Address ** Philadelphia,”’ care of Tua Muvsicat 
teenth-st., New York. 


in ad- 
vanced position among the most progressive piano makers in 


piano maker, and was not only theoretically an 


this country, but was a practical hand whose keen sense 
of analysis, backed by experience, enabled him to make the 
Hardman piano one of the leading musical instruments of the 
day. The principles advocated by him will be continued in 
the construction of these pianos, and through them his name 
to be remembered in the musical world of 


will continue 


America. 





Colby, Duncan & Co.’s Affairs. 


T is probable that the final settlement of the 
| affairs of Colby, Duncan & Co, will be concluded this 
week with the payment of a dividend of about g per cent., 
making in all 34 to 35 per cent. on the dollar received by the 
creditors. Last week the receiver sold the balance of the 
assets, the Petersen Florida property, valued at the time 
at a big figure, bringing about $4,000, and the Cross notes 
of about $15,000 selling for less than $100 to Mr. Leopold 
Peck and Mr. Geo. W. Herbert, who, we hear, also bought a 
large amount of Petersen & Blaikie’s notes at the same rates. 
This. shows that Colby, Duncan & Co. might have gone 
through in good shape had they not trusted the very men 
created into firms by Gildemeester, and recommended by him 
as commercially good on the strength of the fact that they held 
the Chickering agency, although the Chickering pianos were 
merely consigned by Gildemeester, who was consequently 
able to save himself, though the consignment was a subse - 
quent one which never could have stood the test of the 


courts. It was a ‘* fake” consignment. 


=WE HAVE STARTED= 


The Manufacture of PIANOS at 





WATERLOO, N. Y. 


First Specimens ready in about a month. 


WATERLOO ORCAN CO. 
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FAZELTON 





Qe 
THOROUGHLY FIRST-CLASS 
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BROTHERS, 








> == APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YoREK 





The Lrevco, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
Nz 


& UPRIGHT PIANOSZc 


WN /\ 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 


FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


CONCORD, W. Fz. 


MANUFACTORY OF PIANO ACTIONS 


OF THE 


ESTABLISHED 
1836, —_— 





FIRM OF GEHRLING, ESTABLISHED 1841. 


CH. GEHRLINGS SON 


9 and Patentee), 


PARIS, FRANCE. 


(Success« 


59 Rue de [Ourcg, 


PARIS, 1878. 
MELBOURNE, (881. 
ANTWERP, (885. 
PARIS, 1889. 


SILVER MEDAL, - - 
GOLD MEDAL,- - - 
DIPLOMA OF HONOR, 
GOLD MEDAL, es" 


AGTIONS For UPRIGHT and GRAND PIANOS, 


MANUFACTURED ESPECIALLY FOR PIANOS 


MADE IN THE UNITED STATES. 


Catalogues F*ree on Application. 








LARGEST HOUSE 


FOR 


Bs) Masic Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LEeIPsixico 
GERMANY, 


C. G. RODER, 


Music Engraving and Printiog, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions, 








INCORPORATED 1885. 


THE 


SCHUBERT PIANO. 


A PIANO THAT BYBRY DEALER SHOULD HANDLE. 


Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 


ESTABLISHED 1880. 








Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 
Fact.ry: East 134th Street, bet. Lincoln and Alexander Aves. 
NEW YoRK. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889 











MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 





11 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 








PIANO © ORGAN WORKS, 


t® For Price and Territory address the Manufacturers. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


PIANO VARNISHES, 


Montclair, New Jersey 


ROS'T’S (EDITION 1890) 


Directory of the Music Trade 


— AND — 


MUSICAL PROFESSION IN THE UNITED STATES 


Will be ready early in the new year. 
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"Professional Cards. 








METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 

forte, Organ, Violin, Harmony and the Languages. 

Successful Musicians and eminent Teachers comprise 

he Faculty—all actually employed at the Conservatory. 
Prominent among them are 

D ey Bock Paoto Giorza, 

ALner R. Parsons, Currorp A, SCHMIDT, 
Director of Pianoforte Cuas, Ropers, Jr., 
Department, L. A. Russeit, 

Hap Rowk SHELLEY Erecka Utassi, 

G.P 
without musical talent not accepted, 
t#~ Send for Circular. 


GREENE 


Applicants 


H. W General Manager. 


Cc. B. HAWLEY, Musical Director, 


CHICAGO COLLEGE 
VOCAL AND INSTRUMENTAL 
Weber Music Hall, 
mailed free on application. 
ALBERT E. 
“ARL ALVES, 


Alt pen for ¢ 


ART, 


Chicago, Ill. Catalogues 


RUFF, Director, 


Mrs. ( 
oncert Engagements. 

Address 1146 Park Avenue. 
Mr. CARL HILD, 

Solo Violinist, and Mas, CARL HILD, Accompanist, 
are open for engagements, Address care of Tue 
Musicat Courier, 25 E. 14th Street. 

Mrs. HELEN AMES. 

Soprano Oratorio and Concert. For terms and 
jates address 161 West Forty-ninth Street, or Henry 
W oLrsonn, 331 Kast Fourteenth Street, New York. 
FRIDA DE GEBELE ASH- 

FORTH, 
Vocal Instruction, 
125 East 18th Street, New York 
AMERICAN CONSERVATORY OF 
MUSIC, 


Weber Music Hall, Chicago, Ill. 


MME 


Catalogue mailed 
n application 
JOHN J. 


STEVENS, 
Concert PIANISTE 


care of JOHANNES WOLFRAM, 
Canton, Ohio 


iree « 


HATTSTAEDT, Director. 
NEALLY 
Address, 


JAS. G 


Profes 


P > 
HUNEKER, 
or of Piano at the National Conservatory, 
vate pupils in Piano playing. Modern 
rht. Add of this office. 


Mrs. W. H. SHERWOOD, 


For Summer Piano Lessons, 


ress, care 


Address at her residence, 
288 Newbury Street, Boston, Mass 


ADOLF GLOSE, 
Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond & Co., 
25 Union Square, New York. 


J. F. VON DER HEIDE. 
Voice, Piano and Theory of Music 
Address STEINWAY HAL is New York, 


PIERRE DOUILLET, 
Concert Pianist and Teacher. 
ainda Address 114 East 81st St., 


Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa. 


Mr 


New York. 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. ros East 8ad st., New York. 


Mux, L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 


OcAL TEACHER, 
219 East roth Street, New York 


MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place 


MME. 


CARL ALVES, 


Vocal! Instructor, 
1146 Park Ave., near g1st St, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address ey Union Square, New York. 


ALBERT MORRIS BAGBY, ; 


iano Instruction, 
Steinway Hall, New York. 


BA N N E R, 
Oper for Engagements. 
aas Mast 81st Street, New York. 


Mr. VICTOR HERBERT, 
7IOLONCELLO VirTUOSO, 
Will accept engagements for Concerts and Solo 
work: also a limited number of Pupils. 
Address 212 East 14th Street. 


ANNOUNCEMENT. 

From February 1 the price of the 7 Octave 
Practice Clavier will be changed from $54.00 to 
$60.00 with a discount as formerly of 10 per cent. 
for cash 


THEODORE 


Teacher of Piano and Harmony. 
Address care of J. W. Currier, Esq. 
18 East 17th st., New York, 


MICHAEL 


Violinist 








-PEET, 





NEW ENGLAND 








CONSERVATORY 





FRANK L. ARMSTRONG, Manager. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 


— or— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


Thorough instruction under ablest Masters in 
MUSIC, FINE AKTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING, Tuition, $s to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $s to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin $q., BOSTON. 








ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application 


McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


The Trade cordially invited to > visit our Factory. 


HOURS’ RIDE FROM NEW YORK, 





SEVEN 





Address MCCAMMON PIANOFORTE CoO., Albany, N. Y. 


New York Warerooms, 88 Fifth Avenue. 


NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 


Washington Warerooms, 937 Penn Avenue. 





Novello’s Original Octavo Edition of Operas, Oratorios, 
Cantatas, Masses, Glees, Madrigals, Part Songs, Trios, 
Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSIOAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC, 
SACRED MUSIC WITM LATIN WORDS. 


Also a full line of Publications of other English, German and French Houses. 


NOVELLO, EWER & CO.’S 


PIANOFORTE ALBUMS. 


Edited by BERTHOLD TOURS, 


Containing Selections of the most popular Pianoforte pieces by the greatest 
ancient and modern writers. hese Albums surpass all other 
editions in correctness and clearness of type. 


PRICE, FORTY CENTS EACH NUMBER. 

Nos, 1, 2 and 3—Compositions by JoHN SEBASTIAN BAcu. 

Nos. 4, 5 and 6—Compositions by G, F, HANDEL. 

Nos. 7, 8 and 9—All the most celebrated and popular Marches. 

Nos. 10, 11 and 12—Collections of the most popular Gavottes, Minuets, Sarabandes, 
Bourrées and Gigues 

No. 16—Favorite Scottish Airs, for Pianoforte Duet, by SCHWEIZER. 

Nos, 17, 18 and 19—Selections of the most popular Compositions by FRITz SPINDLER. 

Nos, 20, 21 and 2 C ‘ompositions by HERMANN GOETz. 

Nos, 23, 24 and 25— Compositions by JOSEPH RHEINBERGER. 

No. 26—A juvenile Album for Pianoforte Duet, by BERTHOLD Tours (price, 50c.) 

Nos. 27 and 28—Domestic Life. Twelve characteristic Pianoforte Duets, by J. 
MOSCHELEs (price, each S0c.) 

Nos. 29, —-Compositions by HALFDAN KJERUL 

Nos. 32, 33 and 34—The National Dance Music of Beotland, by A. MACKENZIE. 

Nos, 35, 36 and 37—C ‘om positions by A. C. MACKENZIE. 

No. 38.—Fifty Hungarian National Songs, arranged by RupDOLPH ALTSCHUL. 

Nos. 41, 42 and 43,—Compositions by ANATOLE LiaDorFF. 


30 and 31 


LIST OF CONTENTS MAILED ON APPLICATION. 


ASK FOR NOVELLO’S EDITION. 


NOVELLO, EWER & CoO., 
21 E. 17th St. (8 doors W. of Broadway), NEW YORK. 


ZECKWER METRONOME. 


This Metronome is absolutely 
correct, very simple in con- 
struction and cannot 


get out of order. 





PRICE, $3.00. 


FOR SALE AT THE 


PHILAD'A MUSICAL ACADEMY 


1617 Spruce Street, 


PHILADELPHIA, PA. 








ALWAYS CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE. 
NO TEDIOUS SEARCHING. 
NO TORN MUSIC. 
NO LOST MUSIC. 


FLORENCE CABINET CO. 


628 Opera House Building, 
CHICAGO. 


HARMONY LESSONS 


Given by Correspondence. 


Also Written Lessons to Advanced Pupils 
in Counterpoint and Orchestration. 








For terms and particulars, address 


G. T. BULLING, 174 Race bss Cincinnati, Ohio. 


Mme. _ DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 





professional and amateur 





= TH ViRGI PRACTICE 


CLAVIER. 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the train.ag of 
fingers and in the study and memorizing of pieces 
than is possible by any othermeans,. Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of ‘*Piano Drumming.” and pre- 
serves the freshness and beauty of music, 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the lea’ ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44.00 

Cc orrespondenc e solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 


#2 PINE VI 


E& 


Pay, | 


HE ei » ot 


Address 
THE VIRGIL PRACTICE CLAVIER CO. 
19 East 17th Street, New York City. 





BRAUMULLER 


PIANOS. 


AHigh Grade Piano at a Fair Price. 


Equal to Any! Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


Eleventh Ave, and Thirty-Fifth St. 
NEW TORE. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of Yi7. Sixteenth St., 
~NEW ¢YORK.+ 


MANUFACTOBRIES; 
121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4* NEW + YORK. 
BRANCH 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 














DAVENPORT & TREAGY 


Piano Plates 


—AND— 


PIANO HARDWARE. 


444 and 446 West 16th Street, 


NEW YORK. 








ESTABLISHED. 1853 


D), SQUARE & UPRIGHTS 
PANG FORTE ACTION). 





NEAR GRAND vauaree 


RAILROAD. 


"SPECT > Cambridgeport Mass. 
BUT ONE GRADE AND THAT THE HIGHEST. 





ECBACON 


lateRAVEN & 


GRAND AND UPRIGHT PIANOS. 


Received Highest Ament at U.S Centennial Kxhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth | Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 








MERIDEN, CT., 
U.S.A. 


Ceo NATION OF 


Spr mEcIANER LL 
aND EXPERIENCE or 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 
UNE QUALLED FOR 
RAPIDITY OF ACTION 


ies 


SEND FOR A 
CATALOGUE 





NEWMAN BROS, ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 








and examine chese orgars. 


JACK HAYNES, 24 Union Square, New York. | 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


—or— 


Upright + Pianos. 


OFFICE AND FAOTORY: 
«49 and 151 Superior Street, 
CHICAGO. 





125 to 135 Raymond. St., 
BROOKLYN, N. ¥ 


anufactory, 


to the M 


171 Broadway. 


BROOKLYN, N. Y. 


| 


all New York communications 
oklyn 


Bro 


Address 


GOOD AGENTS WANTED. 


AGO, ILL., 
210 State Street, 


BURY Music ie 
290 & 292 Fulton St., 
BROOKLYN, N. Y. 


Brat 








L. C. HARRISON, 


Formerly HENRY ERBEN & C@., 


ESTABLISHED 182:, 


Manufacturer of 


CHURCH and CHAPEL 


[PK se- 
ORGANS, 


260 ae 262 West 28th St., New York, 


NEAR EIGHTH AVENUE. 


KRAKAUER BROS. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York 


FACTORY : 159 AND 161 E. 126th ST 


JAMES BELLAK. 


1129 Chestnut Street, 





PHILADELPHIA, PA. 
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The Hallet & Davis Piano. 


Goop Part WitH—SUCCESSFULLY WITHSTANDS A 
SEA VOYAGE—FLATTERING TESTIMONY. 


Poo ro 
Pracue, Bohemia, October 7, 1889. 
Mr. W. W. Warner, Madison, Wis,: 

Drak Stk—The piano stood the shipment perfectly and has 
With regards and thanks for your cour- 
Yours truly, 

R. C, SPOONER. 


been much admired, 


tesy, lam 


Fischer’s Piano Warerooms. 

66 HIS has been one of the most successful 

years we have had since the establishment of the 
h. use," said Mr. W. G. Fischer, the well-known piano man, of 
1221 Chestnut-st,, to a representative of ‘‘ The North Ameri- 
can,” yesterday. The house was established in 1854, and to 
anyone who has watched its progress the cheerful announcement 
of Mr. Fischer will be anything but a surprise. The straight- 
forward method of doing business was bound to attract trade, 
and this, with the fact that there is but ‘ 
Fischer's, has retained the trade so attracted. 
Haines Brothers and the Mason 


The house is the 
agent for Decker Brothers, 
& Hamlin pianos and Mason & Hamlin organs. 

The growth of the trade in nearby towns has necessitated 
the establishment of agencies. The house is represented at 
Phoenixville by J. M. Cassell; at Bristol by H. A. Bradfield ; 
at Lancaster by A. W. Woodward & Co., and at Mount Holly 
by H. J. Judd 
state, have increased in proportion to the business, and per- 
sons who call at either the main store on Chestnut-st. or at 
any of the branches named will be insured polite attention as 


well as intelligent service. The ‘‘one price” teature of the 


house has proven to be a feature in every sense of the word, | 


because purchasers are enabled to make selections with a 


knowledge that they are receiving the full value of 
money.—Philadelphia ‘* North American.” 


Woodward & Brown. 


NDER the auspices of the New England | 


Organ Company —George T. McLaugh!in, proprietor— |} 


the Woodward & Brown pianos are now manufactured with 
better results than ever before, and their past reputation fully 
upheld. The piano manufacturing scheme of Mr. McLaughlin 
s founded upon the definite purpose to make high grade 
' 
the plants he purchased than to make them as heretofore, al- 
though 


chased the plants. What he is seeking to do, and what he is 





‘one price” at Mr, | 


The facilities of the firm, it might be well to | 


their | 


} $q. 


pianos only, and rather to improve upon the instruments of | 


succeeding in, is the manufacture of splendid pianos ; musical 
instruments thatcan be, and that are, indorsed by musicians 
and amateurs who can appreciate the difference between a 
mere combination of materials called, when completed, a piano, 
and a genuine musical product, as a piano should be. 








F. G. Smith’s Appreciation. 
R. FREEBORN GARRETSON SMITH ap- 


preciates a good, reliable and properly conducted jour- 
nal like this, as will be obvious from the following corre- 
spondence : 
New York, November gc. 
My Dear Blumenberg: 
Mr. Smith wants you to iosert the inclosed, or something like it, in your 
Please do so and kindly oblige 
A. P. Hiaceuns, 95 Fifth-ave. 


next issue of Tue Musicat Courier, 
Yours, &c., 


Freeborn Garretson Smith’s Exteusive Business. 
Mr. Smith was the first among piano manufacturers to conceive and 
carry out successfully the idea of having branch stores throughout the 


| country, and under his own careful supervision so extensive has his 


business become that at one of his factories he is turning out roo cases 
each week, and though his large force of workmen have been busy during 


| the summer for the purpose of accumulating stock for the fall trade, yet 


that stock is exhausted, and are now working extra time in order to fill 
accumulated orders. His new scales and styles of cases are marvels of 
mechanical skill and beauty. 


An Original Orr. 


RS. ISABELLA A. ORR, who was arrested in Montreal 

last week on the complaint of a Mrs. Sarah Corse, on the charge 

of obtaining $1,£00 under false pretenses, was somewhat known in Boston, 
She 1s a music teacher by profession, and established in her several 
years’ residence in this city a large list of acquaintances. She belongs in 
Nantucket, it is said, where she owns three or four summer cottages. 





| Worcester sq., from Washington st. to Harrison-ave., knows her well, for 


at times she has boarded and lodged in several of the houses on that street. 

Miss Orr, for such she was known in Boston, was a music teacher of 
some ability, and was sometimes employed as an exhioition pianist in dif- 
ferent salesrooms, and always paid her bills for board and lodging 


| promptly and in full. 


Vose & Sons claim that she did not pay for all the pianos she hired. 
J. W. Vose, a junior member of the firm, said to a‘ Globe’ man yes- 
terday : 

*“One day about two years ago she came into our rooms and wanted to 
renta piano. She furnished satisfactory recommendations and a second- 
hand instrument, worth about $250, was sent to her rooms on Worcester- 
She paid one quarter's rent and after the next payments had 
been some time overdue, and she had repeatedly failed to respond to our 
letters, | senta wagon and some men for the piano. The teamster found 
that both woman and piano had been gone some time. I finally traced 
her to Oxford and the piano to Nantucket. I went to Oxford and from 
there to Nantucket. I could not get anything from her and lost track of 


= | both piano and woman after a little. 
they were instruments of high grade when he pur- | 


** Last May I met her on the street here in Boston, and stepping up to 


| . , 
| her I asked for the piano or its value. She promised to pay, but didn’t. 


In July I went to Nantucket, had a proper legal demand made for the 
piano upon her, and she, refusing to produce, was arrested and taken 
before a trial justice. That official bound her over on her own recc g- 
nizance for the October term of the grand jury. When that body sat 
and ber name was called she failed to respond, and the grand jury, find- 
ing an indictment, a bench warrant was issued. That warrant 1s as yet 
unserved. I believe she wrote from somewhere in New Hampshire that 
she was sick and could not come.”’ 

J. W. Vose, the senior member of the firm, says that while Miss Orr 
was in Oxford she sent one check for $23 to the firm, and that came back 
from the bank protested. 

Miss Orr is a rather handsome woman of about 42 years, tall and well 
formed and highly educated.—Boston ** Globe.” 








A Card From Everett. 
New York, November 9, 1889. 
Editors of Musical Courier : 

URING the present year the sales of the Harrington 
pianos have more than doubled, and the demand for them is 
steadily increasing. Wherever the Harrington pianos been 
introduced they have gained the approbation of the musical public, and 
their merits have been readily recognized. In consequence of this in 
creased demand we have been obliged to greatly increase and extend our 
manufacturing facilities. With these additional facilities we hope to be 
able, after December 1, 1889, to supply our numerous patrons more 
promptly than in the past. 

Yours truly, 


have 


2. G. Harrincron & Co, 


Everett. 


Tables of Importance. 


(COMPILED BY THE MusIcAL Courier.) 


IMPORTS OF MUSICAL 
Morth ending Septe mber 30, 1888 . 

= = - Serer ore err 
Nine months ending September 30, 1838............ 

“ “ “ 30, 1889. 


VALUES OF INSTRUMENTS, 


160,086 
1,320,535 
1,197,202 
EXPORTS OF MUSICAL INSTRUMENTS. 





r j 

| Att Orner| 
OrGans. | Pianos. AND Parts TorTas 
| THEREOF. | 

| 
| 
| 
} 


No. Value. Value. 


No. | Value. 


—- |} —_ |} —_—_ 
onth ending Septem- 
ber 30, 1888 618 | $41,649 | 

Month ending Septem- 
ber 30, 1889 | 745 | 47-933 

Nine months ending} | 
September 30, 1888...| | 

Nine months ending} | 

September 30, 1889...| 7,556) 514,279 | 389 


$69.393 
72,923 


658,908 


$7,898 


11,090 


$19,846 


13,900 


59 
41 


6.552) 413,333 457. | 151,838 93.737 


129.591 94.973 737.943 














—W. H. Kelly, of Carrollton, Mo., has sold out his stock of musical in- 
struments to McQueen Brothers. 








=e 








Ha 


‘THE — 


2 


BEHR PIAN 


— HAS BEEN AWARDED 


A-— 


GOLD MBDA. 


The First Award of Merit, 


—AT THE — 


MELBOURNE CENTENNIAL EXPOSITION. 


The Award was made January 31, 1889, 


Extract from a Letter received from Mr. W. P. HANNA, of Melbourne, who 
represented the BEHR PIANO at the Exposition: 


MELBOURNE, February 19, 1889. 


ist compliment 


in 





you on the way these two Pianos have stood this climate ; they are 


rfect condition as when they left the factory, and they have been more exposed than 


iny other Piatr 


much the worse for being in the building, or I may say for being in Australia. 


os in the Exhibition, and a good many of the other Pianos and Organs are 


WAREROOMS: 


My place in 


the Exhibition was right against the side of the building, and the side and roof are of corru- 


ited iron and 


and it was very like 


the Pianos, 


the sun had full sweep on the side and roof of the building all the afternoon, 
an oven a good part of the time, but it had not the least effect on 


FACTORY: 


‘BEHR BROS 


& CO.., 


15 EAST 14th STREET. NEW YORK, 
1229 CHESTNUT STREET, PHILADELPHIA. 


292-298 ELEVENTH AVENUE, NEW YORK. 





THE MUSICAL 








WESSELL, NICKEL & GROSS 


onanp, baeaes PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


b, W. SEAVERNS, SON & Cb, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN. & CO.. <0arece Sree wer seme. 


+» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE AGENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 














t® This Felt received the Highest Award at the Paris Exposition, 1889. 


COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849.) 5 QOO MA D E 
oo AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO., 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





— JUST PUBLISHED. (— 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. sharp, Cleai Print. Best Paper. 
PRICE, $2.00, EACH BOOK. BOOKS 1 and 2 NOW READY, 


N calling your attention to this work, we desi re to say that our aim has been to publish a correct as well ss 
7 fine edition. in this we nave spared neither pales nor expense. Our translation isfrom the eleventh 
German edition; proofs have been read by the most careful and accurate musicians .nd printed from entirely 
new engraved plates on heavy supercalendered paper. We invite inspection of this work, Seeing confident 
that it will fully meet your wants. In ordering, be sure to ask for the BRAINAKD’S Edition, as there are 
many inferior editions in the market, Either book mailed, post paid, on receipt of $2.00. Spec ial low prices 


to the Trade. THE S. BRAINARD SON’S CO., CHICAGO, ILL. 





HALLET & DAVIS GO.S PIANOS. 


WAREROUOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 511 Ninth Street, Washington, D. C.; 
and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


3 State 
512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HERMAN SONNTAG, 


Musical Instruments, 


SWISS CHAMOIS STRINGS A SPECIALTY 


. 12 Park ee New York. 


KNABE. NEWBY & EVANS 


Grand. Square and Upright 
PIANOFORTES. | Upright Pianos 


These Instruments have been before the public for 
INSTRUMENTS. 








nearly fifty Sp and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tene, 
Touch, Workmanship and bility. 


PRICES MODERATE 


Every Piano Futty WARRANTED FoR Five YEARS 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


STorY & CLARK ORGANS, 


CHICAGO. 


NEW STYLES JUST OUT |! 


Be Send for 1ss9 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Il. 


FACTORY: 


K 136th St. and Southern Boulevard 


NEW TORE. 

















THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 


CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 


ESTABLISHED 1855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, ee 





SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKETS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





La ESTABLISHED 1857. >- 


JULIUS BAUER & CO.. 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PLIAXYU with those of leading Eastern makers respectfully solicited. 
ge” CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


FACTORY: 91 and 93 E. Indiana Street; W AKKRKUOMS ; 156 and 158 Wabash Avenue, 
CHICAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


ErA WOS. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORE. 
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ico MTV A R'TIN 








GUITARS fou raunte 





Manufactured by C. F. Martin & Co. 
tz” NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&! 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
ijoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Dre GONI, 
Mr, J. P. COUPA, 


Madame 


Mr. WM. SCHUBERT, | 
M:. FERRARE, 


States, but also in Europe. 


Mr. S. De La COVA, 

Mr. CHAS. De JANON, 

but deem it unnecessary .to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. H. WORRELL, Mr. N. J] LEPKOWSKI, 
Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them, not only here in the United 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTROMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N.Y. 


TP OUR <_< 


PIANO 


ls the Triumph of the Age! 


RANIC 
Kipacn 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

a7 Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


FARRAND & VOTEY 








ORGAN CO., 


A MODEL OF PERFECTION! 


DETROIT, MICH. 
W. H. BUSH & CO., 


A SPLENDID FIRST-CLASS INSTRUMENT ! 





e@” SEND FOR CATALOGUE 


‘* SMITH « 


American Organ and Piano 
~ 22. -“ 


531 Tremont Street, Boston, Mass. 


= 
WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 61-53-55 Pearson Street, 
Acunts WanTsp. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 





{ Kansas City, Mo. 
) London, Eng. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


urge variety of New Designs for Upright and 
Grand Pianos, 


BRANCH HOUSES: 





Dealers admit they are the best medium-priced 
Piano in America, {2 Sena for Catalogue. 


N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 


COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 
pany Furnishing the Keys, Actions, Hammers and Brackets Complete. 





Apprsss WESTFIELD, MASS. 





The omy C 


OFFICE AND FACTORY: 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEAR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 
—— WAREROOMS:; -— 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 1 Ith Avenue, New York. 


BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


FACTORY : 


553 to 557 West 30th Street, New York. 


THE A.B. CHASE GO. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 











For Prices and Territory address the Manufacturers. 


NITED STATES ORGAN 


MANUFACTURED BY 


F. L. RAYMOND, 


Successor to WHITNEY, RAYMOND & CoO, 


CLEVELAND, OHIO. 











Telegraph and R.R. Station: 


EsSsEXs, CONN. 


FTVORYTON, CONN. 


C. REINWARTH, JACOB DOLL, 


PIANOFORTE STRINGS. | Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 


NEW YORK. | 402, 404, 406 & 408 East 30th 8t., New York. 


Between 22d and 23d Sts., 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


‘FORT WAYNE ORGAN C0, 





~~#2t IT HAS NO SUPERIOR! ~~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


A LL our Pianos have our patent Agraffe Bell Metal Bar arrang 

July, 1872,and November, 1875, and our Uprights have our pasent “metallig 
action fsame, cast in one piece, patented May, 1877, and March, 1878, which hae 
caused them to be pr d by judges 


THE BEST PIANOS MANUFACTURED, 





otek 








v 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER —“ Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
ESSIPOFF—“ The very best Piano made.” 


STECK PIANOS 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS., 





WILHELMJ—“ Rank far above all possible com- 
petition,” 

LUCCA—"‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT and SQUARE 


Piano Cases 


ERVING, MASS. 


JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th 8t., New York. 


wat oF OUR LA BSEST 
AND ORGA 

ty ales Cathedral, N. ¥., 

meanale ; St. George’s Ch., 

243 St. Paul’s E. Ch., 

4; Fifth Avenue Pres. 

Ye ¥., Brooklyn Tab 

hd 43 Hist Presbyterian, 

Philadelphia, 3; Trinity Ch.. 

San Francisco, 3; Christ Ch.. 

New Orleans, 3; Th ih Pitts- 
bureh R.C. Cs 


WSTULTZ & BAUER, 


— MANUFACTURERS OF — 








Upright and wa 8 


Bastery one po tll 338 and 340 East ‘ast Sist S Street, New. York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WORCESTER, MASS. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


Gio. ©. BINT, 
281 to 289 Wabash Avenue, CHICAGO, Ill. 
ey" SEND FOR PRICES AND CIRCULARS. 


WML ROHLFING & SONS, 


— DIRECT IMPORTERS OF — 


Foreign Music, 


—— INCLUDING —— 














Edition “Peters,” “Andre” and all Standard 
Editions. Publishers of Edition ‘‘ Rohlfing.” 





The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices, 


Write for Terms and Catalogues to 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED, CATALOGUE, &c., FREE. 


MILLER ORGAN CO., Lebanon, Pa. 


CONOVER BROS. CO. 


MANUFACTURERS OF 
GRAND AND 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin. 





Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Streiezki, 
E M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and many others, 


400 and 402 W. /4th St., and 37 to 45 9th Ave., 
NEw TorR=z. 


Ae eo tom 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES. 


Piano Stools, Scarfs, 
Music Racks, &c. 
Art Embroideries, Art Decorations. 


T. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 
UNITED STATES. 





SOLE AGENTS FOR THE SYMPHONION FOR THE 


The Best Piano in the Market. 
PEEE & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 








| - a —— Terms and Prices te 








WM. ROHLFING & CO.. Milwaukee. Wis. 





=. G. HARRINGTON BZ, Cag aisorac Sass oF 79 


Uneaualed in Beauty of Design, Excellence ef Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tene. 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 
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Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Kast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymeur Street, Portman Square, LONDON, W. 























EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG QERMANY,. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Is:and City, opposite 120th Street, New York City. 
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STEINWAY; 














—eeiaticeenseeinesicee 


Is rapidly becoming the most popular instrument of the present day. The 
several valuable patents used in these pianos, and the honest and reliable 
manner in which they are constructed, are appreciated by the trade and the 


musical public. We invite correspondence from dealers in localities where 
we are not already represented. 


ESTEY PIANO COMPANY, | 


South Boulevard, New York City. 


ease nena i 



















































C.C. BRIGGS 





RIGGS PIANOS are ordered in quantities by the dealers, 


(ae (fame) 


BRIGGS 


& te O 5 & 7 Appleton Street, Boston, Mass. 
+) 





NEW YORK AGENCY: C. H. DITSON & CO., 867 BROADWAY. 





FELT AND SOUNDING FACTORIES AND 





SEND FOR ILLUSTRATED CATALOGUE. 


HAMMER SHOPS AT DOLCEVILLE, N. Y. 





122 East 13th saa NEW YORK. 





BERNING 


~~ Upright and Grand aaa 





» 3 WEST 14thST, 
Wh |6=ONEWYORK. . 





Factory: 128th Street near Third Avenue, New York. 


BEHRNING & SON. 











UPRIGHT AND SQUARE. 
R. M. BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are pre ared 
to place additional agencies. Prices low rite 

j for Illustrated Catalogue. 


MANUFACTORY AND WAREROOMS: 
BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 
to 506 West 52d Street, New York. 


JAMES M. STARR & C0. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA 














LOCKWOOD PRESS, 126 and 128 Duane Street. Cor. Church, New York. 
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